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THE two opening plavs of the
Drama Festival were of a
sufficiently high orvder
favour with the experienced
adjudicator, Miss Frances Mac-
kenzie, who was for nearly 25
vears Principal of the British
Drama League.

I would have preferred to have
had the plays reversed, The niore
dramatic play, “The Rope" |is
easier for & Nairobi audience to
accept and there would have been
g chronologieal, if ironic fitness, in
a work by Eugene O'Neill the
father of modern drama, being
followed by a- very up-to-date
comedy of the absurd by N, F.
Simpson, a descendant as unlikely
as Peer Gynt's troll-child — yet
proof of where imagination could
eventually lead one. Seemingly
quite different, the two plays had
certain things in common.

“7".

to win

In neither is there realistic
characterization, ~for in ‘“The
Respunding Tinkle” the sheer

absurdity of the play must extend
to the players, and in “The Rope”
the powerful and terrible drama-
tics of the work obliterates
subtleties, Both plays were’staged
against sets each in its turn spec-
tacular and of importance to the
working out of those plays.

- *

airobi Cit Pla\"o.rs are to

hoiee of "The Resounding Tinkle .
5 is an excellent wolee for a
Drama Festival, as it is original
and the cast of only three charac-
ters allows for the maximum scope
in production, “This particular
production, which looked so easy
and effortless, seemed to me almost
faultless and must be headed for
an award. No historionigs are
required of the actors, but the
yestrained movements and natural-
ness of both Dorothy Patience l\?nd
Bryan BEpsom-as Mr. and Mrs.
P;yra.dnck were beautifully handled.
This is just the sort of play which
enn be rehearsed to a peak, hut
which would stand smal| ehance of
n successfu] run in this country —
even g very brief one. For it must
alwnys be played dead seriously,
but with an inner sepse of fun,
which once lost would destroy the
humour.
As Miss Maeckenzie said on
Saturday, whether one regards it
ns o play at all is a debatable
int. It is rveally a tremendous
cg-pull, with Mr. and Mrs. Para-
|dock discussing an clephant which
has been delivered by Lhe Zoo in
error and for which™ they cannol
decide whether the names of
‘Oedipus Hex' or 'Mr. Trent’ are
the more suitable. Eventually
they declde o exchang:a the
glephant for a neighbour's con-

ar (econtained in a il box |
:;&%‘ t{ﬂg; fear m.;é'?%ﬁﬁ

RESOUNDING

Muviel

TINKLE”
IE ROPE”

Walker

prove to be too short! We nare
therefore hardly surprised when we
learn of the visit of two comedians
(who sound like door-to-door sales-
men) and a further visit from o
man who wants Mr, Paradock Lo
form a governnient. By the time
a charming young womnn arrives
on the scene and turns out to he
Unecle Fred who has gone in for
the latest crnze of sex-changing,
we are prepared for almost any-
thing.

Originally a three-nct play,
“The Resounding Tinkle'" has been
cut down to one act and could,
quite happily, be cut down still
further to not more than 15
minutes. The joke becomes a trifle
painful after that time. The

was only eight minutes long.

v *

IT sounds like an easy let-out for
the critic to say “The Rope'
is mot one of O'Neill's best plays,

briefest absurd play I have .read |

but it is still excellent theatre for

all that and I feel the Vietorian
melodrama cffeet was more the
result of The Raillway Players'
interpretation. As a play it is
extraordinarily difficult for
amateurs to attempt, ms apart
from the removal of time and
place, there is no latent,sym"ipal;hy
n any of the characters‘and it s
left to the producer to decide

N
[“E__b_‘v‘_m aon‘gzatu.lated on__their | whether or not to establish any in

[ the short space that the play runs.
“Sleazy" is the usual word applied
in relation to O'Neill characiers
and -these are certalnly an un-
pleasant bunch. Miss Mackenzie
complained that there was in-
sufficient contrast in the way in
which this play was handled. That
seemed to be very kindly put.
To an audience, unrelieved rant-

in
Iuﬁy appreciate, as it would he
borlng to listen to a soprano sing-
fog only top C's, -

12 production is at fault here.
I know this play [s ppwertful
stufl and the time in v it
all be put across is limited, but if
plteh, just where are -t_b%y to soar?
How can tension be bullt ﬁ-li

1l worked so very hard and were
%tﬂta well cast, o gﬁ?e_l}cg 18
probably much top young to play

a part like that of the old man,
Abrahom Bentley, jibbering on the
Lorderline of insanity, His pliay-

ing showed sigus of an -acule

detall, but it wag a performance
Eglven fromn the outside and never
om within, The old man never
for me, bhecame really pathetic and
Thne and again it was

i

and raving is as impossible to

start off at & high

12 “They |

ohservation and great altention to

vided the escenlinle were under-
atooil these wers not colearly
Iwough| forwnrd,

The old man dotes on hlg son,
Luke, who ran away from the farm
some five years ago and ho lives
only for his rvelurn, although he
pretends  otherwise, He hnas
threatened that Luke will vetorn
to hang himaelf nnd his wish, after
ve long years, Lthnt hig son should
Indeed hang himgelf is an old man’s
childisli joke sg that the money,
which theé rest of the family are
hoping to find, will be discovered
nt the end of the rope. Admittedly,
Luke Is not to lknow this, and the
audience s expected to be nas-
tonished when the money is found
by Lhe child but I feel that n
suspicion of Lhe old man's intention
could have been shown, Without
his love for his snn, Abraham Is o
craozy scoundrel. There can be no
doubt but that Mac Spence has
considerable talent, but it needs
control.

Personally, I liked Alan Smith

WERFLY NEWHE 17

aa Pat, the gon-In-law of Abrahan,
better than the other players.
though T know this wns not the
feellng of the adjudicator. His
Irlsh accent was perfect and his
Jumbering strength and greater
response did muen to provide very
necessary contrast to the others,
even though his own range of per-
formance had ity Hmitations To
introduce a child info an adult play

hut was she nas young as she
looked, T wonder 7—can be asking
for trouble, but Linda Mitchel] did
not let the rest of the cast down
in any way.

Quite rightly, the set was
applauded and the sound effect of
seagulls certainly added to what
Miss Mackenzie referred to as an
atmosphers of “brooding menace.”

A further article by Muriel
Walker, reviewing the Festival in
its entirety and containing the
results of Miss  Mackenzie's
adjulfl.icatlon. will be published next
weelk,




TOPICAL KENYA PROBLEM
OF FESTIVAL o

PRODUCTION

HREE very different plays made the third
stage of the Kenya Drama Festival “a splen-
did evening™, the adjudicator, Miss Frances Mac-
kenzie, said.
The firsy play of the pvening was a new play by Kul-
called The Undesignated, present=d by the
rele. Miss Mackenzie gave an -nthusiastic
te this play which deals with the quastion af
t thELé' —— ——=
cd Kenva civil [Shaw's other plavs ware fos
s, It had been sented
Iy wih a g eve or

irt
1 fulfilied ‘_ue‘( tail

o oeed o reflecs castend  She admired Robert  Chest-
fr  and hed beenlhim’s produciion for it g
b compasson -aad jintellpence and clarity and ihs
{cemarkcable fharacterisation

that # achicved.
'_"““ the utle =hle Nanoy Roe

g & performence thal wan
s mmlm||--\:fy good indeed™' In lis sime
aciare s.h-lrulrm_r :mdd E'gcmﬂ,ymﬂlsl Maz-
Lia gy T Prat kenr e suid, ler TCE, AL A
e 20 fireratmg French knighi, gave
= well-suslained god Vigorous:
erlormance ond Alen Simmanos,
an archblshop. wos pralse for
= “pariculaciy gpood chacacterisa-
riie which bad ot besn | ton” combining authority and
Spparent from the script Simniy —
olar A . The remaining play was
tem Stons_Samt Jom the |Cat and the Cream, by Wiliam
weoend_eniry Trom iBe Rairenl |Dinner and William Morum. pre.
City Plavers, were the firw [3=0ied by the  Gilgil Garrison
enine: lo -nelude large casts |Plaren
and lbecclore set bigger prob-|  Miss Mackenzie disapnroved of
e than hadt previoasiy oers | their ehaice. whith she described
Racicomd 2y “un ali-time iow for absardily
Mis Muckeozie commendsd 0! plob
’ ! Sam: Joem — “a| The ariors sgemed io be. uf-
=Ty g Flay™  which wuu
Ll P TG cUen i

nappy with it — “and 1 dont
hisme them,” she said

dnan®. hrom which
seated  on  ssierpt
ol the

——
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It went
with a
swing-

TH.E Kenya Dramg Fesii-
val at the National

Theatre got its “second | ROBERT
ind” on  Wednesday
sight. Blesed witn 4 | BEAUMONT
fuller house than hither- |  The Cream. presented by be
to, both players and Gllgll Garrison Players —
adjudicator smed- to because |t “hit an alltime
blossom forth, and the and the only hope for te
r;ming went with some- mm was 10 get om with |t
of a swing, ——whist

mrins;um alh.reamg:lﬂll. the This: -upfortinsisly, they did
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.Tim Kenya Drama Festival

THANK YOU,
MISS MACKENZIE!

by Muriel Walker

POSSIBLY the happiest man
a

t the recent Kenya
Drama Festival was Mr.
Kuldip Sondhi of Mombasa,
author of the play, “The

Undesignated” which took no
less than four awards, more
than any other production.
This was not because the play
Wwas so very remarkable or
startling, but is an encourag-
ing proof of what can happen
at a Festival, given the right
combination of circumstances.

Mr. Sondhi first collected
the award of the East Africa
Theatre Guild for having
written the best original play.
It so happened that there
were ‘no other entrants, but
had the play not been of a
high standard (which it was)
this award would not have
been given at all. Arising out
of this, The Festival Challenge
Shield was awarded to The
Orient Art Circle as the
society which presented ‘‘The
Undesignated” and the audi-
ence themselves enthusiasti-
cally added their support to
this display of local talent by
electing the play the best in
thé Festival. Finally, Mr.
Sanat Trivedi's two sets were
awarded the Festival Cup for
the best decor. And what was

the play all about?

It dealt with the position of
Kenya's eivil servants who, after
many years' service, must now
expect to be replaced hy Africans,

sometimes of lesser ability.
Kuldip's sister, Krishna 1is a
government servant and  she

played a small part in his play
{though her name does not appear
on the programme), The play was
rather too long:. possibly two of
the characlers could have been
omitted as they did not take the
action forward in any way and
Kuldip side-stepped — admitledly,
most, cleverly — the issues hie had
rajsed! Nevertheless, it was slill an
cnormously interesting play with
dialogue about ag sprightly as one
could have wished an many
tlashes of delightful humour which
the audience loved.

Good productiop and pleasant
acling, ag well as the sets already
mentioned, *contributed to the
Like his African hero,
Solomon  Ohanga, played lry
Jonathan Karlara, Kuldlp is an
engineer. Next year I hope Kuldip
will enlarge his horizon and write
not merely a Festival piece, but a

artistry,

play capable of survival. Tt would
e wonderful indeed if, in addition
Lo ranking ag Kenya's own play-
wright  Kuldip could take his
place with the best of the young
playwrightg conlributing to the
modern theatre.

L think everyone was entirely in
agreement with Migs Mackenzie's
choice of the best actress, Dorothy
Patience, who played in “The
licsnundin Tinkle" is a lesson to
poorer actresses who munible, Mrs,
Patience is, in fact, totally incap-
able of a really bad performance
and she has delighted many
people during her years with the
N‘an-ohl City Players, but year
aiter year she has come within a
hafrsbreadth of Lhe award, which
someone else hasg carried away, At
last she has achieved the success
which her name implies always
comeg in the end, As Miss Mac-
kenzie so wisely remarked, there
is no absolute measure-stick for!
creativity.

- Alan Simmance wag awarded the
Festival Bowl for being the best
actor. I had already marked him
down as being in line for the Best
Supporting Players’ Trophy but,
again to quote Miss Mackenzie,
“How can you judge a supportin
actor in plays where they al
appear to be leading men?"”  Mr.
Simmance played the part of th
Archbishop of Rheilms in the tw
scenes taken from Shaw's "St
Joon"

*

Woednesday evening
when the Nairobi City Players
presented “St. Joan”, it would
have seemed almost certain that
“The Resounding Tinkle” which
Denis Patience so admirably pro-
duced, would win the producer's
award. It never does to forecast.

Until the

“Si Joan", produced by Robert
Cheetham, took first place. A
costume play, using a larger

number of players and covering
two quite different scencs, raises
far more problems than a play
with a few players in a domeslic
interlor. I wish I could think of
gomething  more stimulating (o
wrile than that the costumaeg by
Mary IEpsom were “exceedingly
colourful”, but the fact is there (s
s0 muely to take in whilsy wateh-
ing thiy play which, however many
times one seces |t always seems
refreshing, that I did not glve the
costumes the altention  they
certainly deserved. All T do know
is thal the Nalrobl Olty Players
st put on “St, Joan” In its
cntirety in the near future.

At thig point Nancy Roe must
he mentioned although she did not
win ap award, Miss Maclenzsle
would have liked buer to have
played Joan with rather more

carthiness: 1 would have liked
rather more passion, yct the {ruth

o o

e

s ong cun probably no more agron
uhout how Joan ought Lo he plu,'ycri
Lthon ahout Lhe interpretation of
Ludy Macheth Misg Roe certainly
Dlayed the pary with Lhe authority
and assurance I feel Jy essontin] o
Lhis réle and her face with Its
broad cheelg and lovely, wide-
spnced eyes (even though mdke-up
hielped here) was the right kind of
face, The spol-lip tableay at the
end ol the second scence wag very
moving.
*

Another popular winner was
Miss June Parker who played the
part of the maid in Eugene
lonesca's “The Lesson”, presenlbed
by The Nairobi Arts Theatre, This
comic drama, as it was ealled, con-
cerned a professor who becomes
the victim of his own eloguence,
being somewhat carried away by
it during hig lesson to his pupil.
No, he does not seduce her. That
would have been far too common-
place for Ionesco, He stabs her Lo
death, and apparently the girl was
I11§ fortieth ‘accident’ thal day!
Misy Parker's clear, ringing voice
and her ability to get from every
line the suggestion of impending
menace, helped to give shape to
thig production. I understand Miss
Parker is a school-teacher, so
perhaps this gave her excellent
practice !

The professor, by the way, was
played by Don Gent and at the
beginning his performance was
brilliant, but it seemed to tail off
as though he had lost interest in
what he wag saying. This can
hardly be wondered at considering
that the learning of such a part
must have been a prodigious task.
Phina Simmance acted the part of
the young pupil and her appear-
ance and manner wereg most con-
vinelngly that of a very young girl.
Unfortunately, her rich, mature
Voice was not so suited to this part.

William Dann, a young boy who
took the part of the son in the
play, “The Parrot” by Harindran-
ath Chattopadhyaya won the
award for the hest supporting
actor. I liked thig play, which
seemed more in the tradition of
India, but I feel the adjudicator
Jjudged here solely by Woestern
standards of stage-craft, At.tlmes
the language wag extremely poctic
and it had much charm, though
this was not consistently so, Was
this the result of a faulty transla-
tlon, as Miss Mackenzie suggested
it might be? It i true that up to
the time of Tagore Indian plays
suffered quite appallingly from
translators. But consistency in

language is not something we havo.

come to expect from oug Asian
colleagues and friends, is it?

The wife of Vyjyantl might have
been more forceful in resisting her
drunken husband from a dramatic
sense. but would this, in fact, have
peen  more  believable?  The
mention of the Festival of Lights
on the eve of Diwali was very
topical, The brilllant costumes
agalnst tho terra cotte décor was
very Improssive. If only this play
could have beon pmcluncd“_ by
H‘arisl} Dulv?l, “whe produced “The
Undeslgnated”

l"rhcrﬁnw;m no award to Lhe Best
Up-Country Soclety, for the simplg
reason Lhat none competed. Appar-
ontly, for one reason opr another
savernl socletles hud to withdraw
front the

DCTOBER 25 1063

It seems obvious that on the
cinotional  level, theatricaly by
amaleur  docieties can be as
pleasurable (if not more so) than
those by professional companies:
on the purely artistic level this can
rarcly bo the case.  To compare
Wwork by amateur actors and nct-
resses with that of professionals
15 48 Wwrong, to my, mind,
as o compare the work
of a Michelangelo with that of a
Henry Moore (though some do
try). Thig ig not to imply that
amateur theatricals are on every
count, inferlor, The finest amateur
socleties have sometimes shown a
selfless devotion to the theatre
hopelessly unpractical for profes-
sional companies. But standards of
criticistn must be different — jntel-
ligently different,

There is no doubt that Miss Magc-
kenzie has gaifned a true wisdom
in this respect. She was never for
a moment vitrolic and sneering,
but valued the lahours presentec
for her consideration and her
criticism showed insight of the
tremendous hard work which goes
Into each and every production.
Occaslonally she went to great
trouble lo explain not only the
tault but how thig could be reme-
died for the future. For instance
in the all-African play, “Dawn”
there iy supposed to be a terrific
blast at the very end which anni-
hilates the entire cast. What came
forth was — A Resounding Tinkie.
Miss Mackenzie explained how this
sound effect could have been
increased and how the impression
of the sound of falling masonry
could have been produced. 1In
passing, she spoke of the honest
sincerity of these players and
though the play lacked a good pro-
ducer, ‘ons or two of the cast
showed marked acting ability,
particularly Joho Kitchwen.

Ag for other faults in other
plays, they were roughly the same
crop which turn up year after year:
fidgeting and shuffling about,
addressing the audience instead of
speaking to each other and voices
which cannog be heard, Another
failing iz that of actors placed at
extremes of the stage who, like
lost souls call to each other across
infinity. Then there is the matter
of lighting, a great blaze of battens
when a carefully placed spot-ligh
or two is all that is called for.

* Y
f2

But all these ave faults whill
can be corvected, 1t is no sign !
amateurism (I use the word-in |}
more modern and deplorable sens t
to fall to achieve pertection, Tis
can happen just as easily to pit
fesslonal actors and actresst
they merely have greal v
resources, & keener team spirvlt a)
pather more Lricks up theiv sieevy |
1t is definitely & mark of amatey
ism to be unable to accept crit!
cism angd unot to profit by |,
especially when b is glven In .
kindly & manner us it was by Misi
Mackenzie. \

T sald to her that T feared there
had been too much harshness in
the past and she replied that she
could sep no veason for it as (t
achieved mnothing. Constructive
priticism, temperecd by a few words
of encouragement cun do 5o much,
The chlel thought of the not-so-
fortunate should now he, “Next
year, U'll jolly well show ‘em!"



Good beginning to

~ drama festival

SUMMING up the first night of the Kenya Drama Festi-

val, the adjudicator, Miss Frances Mackenzie, said that

the programme of two strongly contrasting plays made g

good beginning to the event and provided consideranle

= . Itheatrical interest, which was of more importance than!
the competitive aspect. |

The two plays were The !
Resounding Tinkle @ “comedy af|
h. " i ¥ |

one of the two entries from the!
Nairobi City Players, and Thz!
ope. a melodrama by FEugens,
O'Neill, presented by the Rail-
way Players. |
r Simpson's  play  presented
“quile a challenge’, Miss Mac-
kenzie said, and Denis Patience’s,
production had shown a definite |
touch of expertise. “This pro-
ducer knows what he is about.”

The actors caught the spirit of
the piece, particularly Dorothy
Palience, who showed a nice
sense ol comedy and a keeo
sense of timing in an admirable
performance.

“In this sort of play anything
goes and I think it went in this
case,” Miss Mackenzie added
“Whether it is a play or not IS
for vou to decide.” L

Strong acling

The Rope needed strong
“theatrical” acting — which it
certainly got — but it was‘.alﬁ_:
play of brooding menace Wi tis
must grow and grow until it
almost unbearable" and e
players had not made enous L
this gradual build-up of atm

phere. i
“[ admired the way they Wf-;‘_[
at it, but they did it _too ml""-‘m-e
Miss Mackenzie said. A_iln .
same, the players had wa‘;rm-'
vigorous and dramalic P:-f ;
ance, She particularly me o
Tom Lavelle for a we_s!l: o
terised performance wit et

tivity and imagination be
and Linda Milchell, as 2 orie
' R gt
. ' he absurd, ance In . oot the
: : on Saoturday night with an English comedy of t : atindesd, A3 EEN 4
Tho 1963 Kame D50 'rc:;”:tllo:p:?:l. i“‘. iil:rlo:'a “The Resounding Tinkla." l:iglmﬂ!l here in @ @& lot |
! e kool L0 Hmu :‘-r ore Bryon Epsom, Pamela Bull and Dogothy Patience.

scene « !
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Awards presented at Kenya
Drama Festival

OR the first time in the history of the Kenya Drama Festival the
top prize has been taken by an original play by a Kenya author
— Mr. Kuldip Sondhi’s “Undesignated” which was presented by the Orient

Art Circle.

The festival adjudicaior,
Miss Frances Mackenazig,
also awarded two other
prizes for this play, the
award for the best original
play to Mr. Sondhi, and the
award for the best decor fo
Sanat Trivedi, designer-of
the two sets for it.

Miss Mackenzie's choice was
obviously a popular one, for
the Audience Award for the
play recelving the mosl votes
from festival season ticket
holders also went to Undesig-
nated.

The audience also agreed
with Miss Mackenzie's second
and third choices which were
Saint Joan (Nairobi City Play-
ers) an e Lesson (Nairobi

rts Theatre) respectively.,

The Nairobi City Players
also_collected a number of

awards, As well “as  having
oan placed second. ils

pr.oducer Robert  Cheetham
“‘quite easily” won the best
p ucer's award, whi lan

ed

= ayers' other ently
n receiv h

prize for the best actress.

Best support

The award for the best sup-
porting actor went to William
Dann, for his performance as
the young son in The Parrot
presented by L(he Arlists’ Wel-
fare Guild.

June Parker was  awarded
the best supporting aclress's
prize, for her porirayal of the
maidservant in The Lesson,

The two plays presented on
the last night of the festival
were The Parrot wrillen by
Harindranath Chaltopadhyaya,
and The Recco, by Falkland L.

Cary, presented by the Nairobi
Arts Theatre.
The Parrot had been present-

ation and atmosphere and was

| very pleasing wvisually, Miss

Mackenzie said. The setting, by
Davinder Lamba, was excellent

shown a beguiling use of colour.
The production, by Teja
Singh Bhabra, had a smooth-

ness and ﬂexibility but needed
more contrast and strength.
Apart from William Dann, who
received an award, — Miss
Mackenzie praised ilhe acling
of Abbas Shah,

She felt The Recco had'

been played too briskly and
cheerfully for whal was essen-
tially a play of mystery and
menace and commended the
acling of Robert Neil as a
straightforward  businessman
caught up In the strange tangle
of events,

The chairman of the East
Afrvica Thealre Guild's festi-
val commiltee, Mr. V. Inamdar,
{thanked Miss Mackenzie,

ed with great charm, imagin- .

and it and the costumes had _

Miss Frances Mackenzie
(right), adjudicator ot the
Dramao Festival, congratulates
Dorothy Paticnce, of the

Mairabi City Players, to whom

she aowarded the prize for the
best performance by an
octress,



REPORTI&'R, OCTOBER 26, 1963

ENTERTAINMENT

KENYA DRAMA
FESTIVAL

Barbara Phillips sums up

Another Kenya Drama Festival is
over, distinguished by a new play
which won the audience award, the

same play being judged the best in —

the Festival by the adjudicator, Miss
Frances Mackenzie.

Much has already been written
about The Undesignated by Kuldip
Sondhi. It is original, thought-
provoking and contemporary — s
there any technical reason why
K.B.C. cannot bring it to a wider
audience, by ecither T.V. or radio?

Did it deserve the acco'ade of
“best” play of the Festival? It seems
fairly certain that Saint Joan, for
which “Reporter’s” T.V. critic. Bob
Cheetham, won the best producer’s
award, ran it a very close second
indeed.

Now for a quick look at all the
plays and the full list of awards:
| A Resounding Tinkle, by N. F.
Simpson (Nairobi City Plavers, pro-
duced bv Denis Patience). This, said
Miss Mackenzie, had presented quite
'a challenge, but the producer had
known just what he was doing and
the actors had entered well into the
spirit of this “comedy of the

u d.Yl
: ab;{e Rove, by Eugene O'Neill

(The Railway Players, produced by

Bettv Brock). A melodram_a which

needed sirong theatrical acting, and

got it. In the adjudicator’s opinion,
the actors went all out, but should
have held back in order to build up
an atmosnhere of brooding savargery.

She praised the set and {he costumes. |
Dawn, bv Percival Wilde (Nairobi

African Dramatic Sociely. produced
by David Makio).
9god choice and _lhe actors had
plaved with great sincerity.

sion at the end had not been good
enough for the climax of the nlay.

April Dawn, bv Phillin Tohnson.
Group. pro-

(Woodley Club Drama L S
difficult. Miss
needed

i and she iudect:.l that
i ugp ety inexoerienced

ere had been a great deal
e moyvement, anid
leasant,

althoueh the set had been ©
she felt that the laree stage had been

duced by J. E. Jones).
of comedy was
Mackenzie commented. Tt

they were a rather

of  unnecessaryv

a disadvantage o the plavers. -

The Lesson, by Eugene lonesco,

to the Festival. While all the players
Were good, and one in particular was
excellent, (he nightmare quality of
the play could have been increased.

Sondhj,
produced by
playwright had 2 strong sense of Best
,thea_[re and had written with com.
passion,
the play to life and brought out its
dramatic values.
felt that it fulfilled the theatre’s need
lo reflect contemporary life, and she
praised both the gets and the

L ——S
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dialogue  was not always convincine I
and mighi serhaps have ulfereq 2
lruns'.altij:m. perhaps have suffered in |
The Recco by pypg, ary |
(Nairobi Arts Thgarrc. ::;Sﬂcct?dhry |
Robert Bu‘[Icr). An effective pfayy
using lhidngmick of a narrator. |
158 Mackenzie thoyg ; i
production haq been a]%:;cig]:: tt:rf II|
brlsk.;md cheerful for what was |
essenlially a mystepy. Not all the I
Players had beep audible, and the set 'll|
ahh_ough good, had beep bright and |
Christmassy instead of Menacing, f(l

Awards: I

est Play — | The Undesignateg. |

2, Sainf Joan; 3, The Lesson.gn | ‘I

_ : LR = Best actor Alan Simmance as |
{l\_ran'oni_ Arts Theatye, produced by M ;‘.:an éarlencg ||
Bill Bailey). Dcscrlbi_ng this as a g Middle Paradock in A Resound- |
comedy of menace, Miss Mackenzie ing Tipgje,— A Resound |
welcomed it a5 g good contribution Best decor — Sanat Trivedi for II'

The Undesignated,
ESL_producer—Rohert Cheetham '
for Saint Joan |

Best sy t1 : — Ju
The Undesignated, by Kuldip T G
(The Orient Art Circle,

Harish Dave). This

Parker in The Lesson,
Best supporting actor — Wi'liam
Dann in The Parrot,
original play —
Sondhi, for The Undesignated,
Audience
designated, |

‘DOCTOR AT SEA’ |
Crisis at the Maule

|
Ku[dip/

The producer had brought award — The Un-’
|

The adjudicator

This had been a

But it

i i t
had lacked the mounting cxc:lemt?n
it should have had. and the exp'o-

lighting,

The Cat and the Cream, by
William Dinner and William Morum.
(Gilgil Garrison Plavers, produced by
Don Maltbv). This had been a poor
choice, and the actors had not seem-
ed very happy with it. The producer
had not succeeded in giving it a
myvstery atmosphere. and not enough
had been made of changes of mood.

Saint Joan, bv Georee Bernard

Shaw. (Nairobi City Players. pro-
duced by Bob Cheetham). Hai'ed !
as the first costume play of the

Festival, and the one with the
bigeest cast, this was praised as a
good choice which had needed a lot
of work,

The sets and costumes were both
good, and the production possessed| |
style, intelligence and pace, and had
achieved both clarily and characteri-
sation.

The Pacrot bv Harindranath Chat-
topadhvava. (Artists’ Welfare Guild,
produced by Teia Singh Bhabra’/;
This  “brief. altractive play” Y
been put over very charminglv, A}
setting and lighting were goad, 7
Miss Mackenzie praised the ug
colour. The production had e
good, although it was felt thaf

!

As a play by Ted Willis. this is ‘
not the hilarious joke it is intended |
to be, although the Donovan Mau'e
company get as much out of it as
they can.

They suffered a first-night crisis ||
when an actress in a leading ro'e,
Christine Frost, was rushed to
hospital within hours of the opening |
curtain. forcing the postponement of |

the first night for 24 hours. Anne
James, a popular local amateur
actress, crammed the lines and

stepped competently into the breach.
B similar |




Etiquette breach
ieared — but play
award stands

After Kuldip Sondhi’s play
Undesignated had been awarded
first prize in the Kenya Drama
Festival an objection was lodged
against it on account of alleged
breaches of the' rules, it was
learned yesterday. e ey
- No changes are to be made in
the awards, however, A spokes-
man for the East Africa Theatre
‘Guild said that after consulta-
tion with the adjudicator, Miss
Frances Mackenzie, it was de-|
cided that the Orient Art Circle |
should keep the awards pre-
sented. RESESES e, o

It was thought there had been
a breach of etiquette but this
was an internal matter affecting
the guild alone and did not
warrant action being taken
against the society.

I e BB Bt -
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DRAMA FESTIVAL OF CONTRASTS

\\-’RIT'INE about the 1063
Kenya Drama Festival
A few days ago, | said that it
prumised_lo be interesting. 1t
Was — it only for its con.
trasts. Things were sither
£00d or bad; there was no
medioerily o speak of. The
things thal were good wors
almost of the same high
standord; the bad eould only
have been worse with diffi-
cully.

What eventually made the
Testival interesting was not
ing  porformances by tho
Various groups but the work
ol  two ndividuals whose
personalities finally dominat-
ed overything else.

The first was the adjudica-
for, Miss Frances Maokenzio,

As “a Daniel came ta judg-
ment" she surpassed any ad-
Judicator we have seen in
Kenya. Employing no pyro-
technical devices, sha hald her
audionce  enthralled overy
evening. She analysed every
play, remarked on evary por-
formance, dissected each pro-
duction fully and thoroughly,
teaching as she went.

Every criticism  had  its
reason explained, overy fault
she found was given its cor-
rect alternative. With kind-
liness and good humour she
musi have taught more aboul
the art of the theatre in lour
evenings lhan previous ad-
judicators have done In ten
years.

it is to be hoped that the

contestants — and prospec-
tive ones in the audienpe —
will have laken careful note
ot everything she said.

And | would — in all
humility — suggest “to the
East Afrieca Theatre Guild
that great encouragement
would be given to those who
might onter for noxt year's
festival it Miss Mockenzie
could be invited to return to
continue her good work in
1064, y

The other personality who
emergaed from tho festival
was on author,

ORIGINAL

Hitherte regarded primarily
G5 a writer of short stories,
Kuldip Sondhi enlored the
theotrical arenn on Wodnes.
day night with his play “Tho
Undesignated.”

_One’s intoresl was aroused
in the first place becouse this
was the only original play in
the festival. Bul It proved
lo be more than just that, It
was also the slurnlns-nunn 10
three awards fo the group
which presented it, the Orient
Art Cirole.

“The Undesignated" show-
ed that Mr. Sondi has a talent
for dialogue which can serve
his actors well. But there
are oceaslons where verbosity
takes pride of place over
action — and then the author
bagomes dependent on  an
Inventive producer. However,

By
'7 RODERT BEAUMONT

Kuldlp Sondhi is a prollfic
writer, and this first play was
a tlear Indioation that it may
not be long bhofora his work
finds its way Into the greater
theatrical coentres of Europe
and America, just as his
stories have already created
an interest abroad,

On reflection, the 1983
Drama  Festival was  dis-
appointing on  two main
counis.

The standard of acling, pro-
duclion and design was con-
siderably lower than it was,
say, two years ago; and the
usa of lighting is o side whigh

seems almost to have bean
Ignored altogother.

The other disappointment
was the extraordinarily r
sugport given to the fastival
by the theatrogolng public. Too
many “Thoatricals” may
seem a triviality to ba indulg-
od in by tho crackpot lew.
Bul, In faet, the Thaatra has
been the backbone of cultural
aclivities in avery country in
the world over many contu-
riecs. Have we so much gul-
lure in Kenya that wo can
aftord to ignore it?

These are the Festival
awards:
Kenya Drama  Festival

awird ftor tha winning entry:

“The Undesignated” (The
Orlont Art Girole).
Best  Actross: Dorothy

Patience_in “Tha Rasounding
“Tinkle" (Nalrobl, Gty Play-_
11':'1.__

_Dest_Actor: Alan_Simmance
in “Saint_doan' (Nairobi Clly
-Rlayerg),—

Best Decor: Sanat Trivedl,
for “The Undesignated.”

5 1 Stm‘ e:_:_,. Bm'?n_
oolh: or "§a 21 fl :

~ Hest gmoﬂlﬂs clor; 'ﬂil-'

liam Dunn In “The Parrot”

(Arlists’ Walfare Guild).

Best  Supporting  Actress:
June Parker in “Tha Lesson"
(Tha Nairobl Arts Theatre).

Best Original Play: Kuldip
Sol'l‘dlli for “Tha Undesignal-
od.'

The Auditnoe Award: “The
Undosignated” by Kuldip
Sondhi, presentsd by the
Qrient Art Cirole.

'
Ntr s
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WHITING ahout the 1863
Kenya Drama Festival
a few days ago, | said that it
promised to be interesting. It
was — it only for its con-
trasts. Things were either
good or bad; there was no
medioorily to speak of. The
things that were good wers
almost of the same high
standard; the bad could only
have been worse with diffi-
oulty.

What eventually made the
festival interesting was not
the performances by the
various groups but the work
of two individuals whose
personalities finally dominat-
ed everything else.

The first was the adjudica-
tor, Miss Frances Mackenzie.

As “a Daniel cams to judg-
ment"” she surpassed any ad-
judicator we have seen in
Kenya. Employing no pyro-
technical devices, she held her
audience enthralled every
evening. She analysed every
play, remarked on every per-
tormance, dissected each pro-
duction fully and thoroughly,
teaching as she went.

Every criticism had its
reason explained, every fault
she found was given its gor-
rect alternative. With kind-
liness and good humour she
must have taught more about
the art of the theatre in four
evenings than previous ad-
judicators have done in ten
years.

It is to be hoped that the

contestants — and prospec-
tive ones in the audience —
will have taken careful note
of everything she said.

And | would — in all
humility — suggest “to the
East Africa Theatre Guild
that great encouragement
would pe given to those who
might enter for next year's
festival it Miss Mackonzio
oould be invited to return to
ng::lnua her good work in
1064, 3

?hu other personality who
emerged from the festival
was an author.

ORIGINAL

Hitherto regarded primarily
as a writer of short stories,
Kuldip Sondhi entered the
theatrical arena on Wednes-
day might with his play “The
Undesignated.”

One's interest was aroused
in the first place because this
was the only original play in
the festival. But it proved
to be more than just that. It
was also the stepping-stone to
three awards to the group
which presented it, the Orient
Art Circle.

“The Undesignated” show-
ed that Mr. Sondi has a talent
for dialogue which can serve
his actors well. But there
are occasions where verbosity
takes pride of place over
action — and then the a
becomes dependent on an
inventive producar. Howeaver,

By
[- ROBERT BEAUMONT

Kuldip Sondhi is a prolifio
writer, and this first play was
a clear indication that it may
not be long before his work
finds its way Into the greater
theatrical centres of Europe
and America, just as his
stories have already created
an interest abroad.

On reflection, the 1863
Drama Festival was dis-
appointing on two main
counts.

The standard of acting, pro- .

duction and design was con-
siderably lower than it was,
say, two years ago; and the
use of lighting is a side which

seems almost to have been
ignored altogether.

The other disappointment
was the extraordinarily poor
support given to the festival
by the theatregoing public. Too
many  “Theatricals" may
seem a triviality to be indulg-
ed in by the crackpot few.
But, in fact, the Theatre has
been the backhone of cultural
activities in every country in
the world over many centu-
ries. Have we so much gul-
ture in Kenya that we can
afford to ignore it?

These are the Festival
awards:
Kenya Drama  Festival

award for the winning entry:
“The Undesignated” (The
Orient Art Circle).

Best  Actress:  Dorothy

DRAMA FESTIVAL OF CONTRASTS

_Patience in “The Resounding
Wﬂm

Best Dnu-)r: Sanat Trivedi,
for "':‘I'la gndui;nmm."

-—'ﬂﬁ_.._mn&f ____Robart
Cheetham, for "SQiEt Joan."
3 est Supporting Actor; Wil-

liam Dunn in “The Parrot”
(Artists' Welfare Guild).
Best Supporting Actress:
June Parker in “The Lesson”
(The Nairobi Arts Theatre).
Best Original Play: Kuldip
;'dﬂl:llﬁhi for “The Undesignat-

u“l;ha_Audia;lna Award: “The
ndesignate by Kuldip
Sondhi, presented by the
Orient Art Cirole.
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MEINARD DONKER takes a look at the KENYA DRAMA FESTIWH.
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JAENYA'S Drama Fes-

tival traditionally
divides its interest in
two—that of the plays,
and that provided by
the adjudicator. The
latter is often better
value than the plays—
and Miss Frances Mac-
kenzie proved, K no
exception in this
respect.

She started off with an
air of gentle drollery which
enlivened all her adjudica-
tion summaries and stem-
med, 1 like io feel, From
her Brst reading of the

GOOD VALUE FROM
BOTH THE JUDGE
AND THE JUDGED

And so to the plays them.
solves.  The 1 night saw
two, both of significance. The
Resounding Tinkie — =
sense picce by N. F. Simpson
— was boldly presented by the
Mairohi  City  Players, and
brought Darothy Patience. 1
thought. well into line for the
Best Actress awal

Speculation

{This review is going to Press
before the final decisions are
announced, and I may pechaps
be forgiven for o I.nt\l: iala
speculation on the results),

The Rope [ollowed, o rather
grisly little piece by Eupene
O'Neill, whi called for  the
difficult achievernent of shallow

acting from deep

motives and received as treat-

ment 2

yell of anger

was o maorsel which would

have been worth doing only o

see the parts gleaming under
rofessional  elbow  grease.
hey did not.

The gold came ot the end af
4 long evening. with Mairobi
Arts Theatro and The Lesson
by Eugene lonesco, & should-be
chilling sketch of human nan.

a

violence.

That it did not chil soffi-
ciently hardly detracted from

my Idmira\lm of Don Gent's

seamanship In the oceans
wareds mmugn which he

to race. nor from the student
of Phina Simmance — 50
l‘l':m:llmhﬂ'r{'anI onse 1o the
in her dreamlile dccepiance of
the hd.zgrmw nor from the stg-

was, | give Phi i
ths Besl Actress award.

Ghastly

from a maorathon of |

Pantlng
tate’ nights, the
ence assembled in front of the
Matiopal  Theatres
coloured cnruin: nn

mlwn ol ,-W B.uldin Sandhl.
called ‘l'h:’ Mﬂ@um.'

| think the ecast
great deal of the play,
would ne be surprised

ptunlnhflal or Ihl uld'
ing naarly lnlllli my
evening with a walk-oul. My
sympathies lin with the actors.
That [ did not leave was
cause 1 expected  Shaw's Sif
Josn by the  Malrobl  Git
Players, 1o be worth seeing. |
was
From this rich and moving
preduetion By Bob Cheetham
cxpoct an unlrighk win —
'Bkﬁ Producer” and probably
“Best: Ac
1-am, unfortunately. not abl
1o inciude The Parrol or Th
Recco in this review, and fror
EUFPrises

best-supporting  octor  award
came from this production.

Why on e:lrlll the Gilgil
Ga ose a lond
of rubbish :Ilke The Cnt ond
the Cream by William Dinner
and Willlam Morum (one man
would surely have been gnough
ie author this disaster) 1 will
never understand.

Mo award could possibly
waon by the idiotic linos, Ih&

=

nostications.  Bul to do so they
woild have to be really good
Plecl our thanks are sincere







FESTIVAL

DESERVES
BETTER

SUPPORT

HE  curtain rose on the
1962 Kenya Dramu Festi-
val at the Motional Theaire
on 5..1lurdu_v night, to a house
which whs — 5ur{.1r|smr‘l_'r' —
¥ N means full Whether
his was the result of tho
Eenerdl ' opindon  that ast
Year's festival was rother
Beor, or whether It was a
reactlon Lo the foot- nluuuinu
ol lost week's Royal Show, |
don't know
T DO know llnal it will be g
pity i the 1063 Festival
feceive Detler sup-
AL I: promises o

feroaeR 15 1063

The Kenya Dvama Festival

“THE
AND

TH‘E twe opening plays of the
Drama Festival were: of n
sufficlently hlgh order 1o win
Tavour  with  the  experienced
adjudleator, Miss Frances Mace
lenzie, who wos for nearly 25
yeara  Princlpad of the Britlsh
Drann Loaguo,

I would have preferred to Ium-
had the ji 'ur-u m\renﬂﬂ. The m

i “The  Rope" I:|

Theotre- imrs wlll Tind t‘n.'nl
this yea

ensler for r\ \h\lmb‘[ audienae 1o
ncvupt and there would have been

talns o \nried and lnlrlgulng
zet of plays — originals in-
cluded — and shows a not-
able  deporture  from  ihe
hohit of prev years: in
that (he competing societies.
have  avoided  well-worn
ploces w'hith tveryone knows

EXPERTISE

The adjudicator, Miss Frances
Mackenzie, took @ gentle und
Kindly line with llv.- st 1
entrics il L
'!.mkll:._.. presented by
Nolrobl City  Players,

The

and
Rope, presented by the
Rallway Playera,

o The R:l&undlnu Tinkils

she  sald al it was d
“womedy of the absurd” nnd.
as such, very difficull 1o do.
Nevertheless, considering that
the play Hsell contnined so

little dramatic develapment,
she commended Denis FPa-
tien s production. ‘which

ha everythlng out of
the nlns and. indeed, showed
o touch of cxportise

The acting, too, had uu: the
spirit of the thing; and she

if Ironic fitneds, in
‘1 work by Engene O'Nelll i
fther of mndem dramn,  Geing
follewed by oo very  up- ln—d‘\lc'
gomedy of tho -u:!un\! by N,
Slmpsomn, & deﬂ.‘l‘nllm!l fix. u:lI1IlLly
nu Pegr Gynl's troll-child — yet
proal of whers fmagination coulil
uventuolly

Tead Cone.  Seemingly

quite different. the two plavs nd
certaln things in edmmon,
In. nelther  ja

there  reallstie
foy I "
Jele”  {he  shier
of the [y nist '-;m\sl
players, and in “The Rope”
the powerful ang ferritle degima.
tes  of  the  werk  obliterates
subetics,  Botl plays were staged
Agaltgt sola eacl In 1ts b spec-
tnculir and of importnnce o the
working oul of those plays.

NETAE
ol i
2 I\I\ exee| I"ﬂl e

Lirs

infiroduction,
production, which Joo! LAY
anl eiforticss, moenied 1o me alimoet

-

w.u rticularly  Impressed faultless whd must be besdeq. for
m performance  off | lan awanl  No o historlonigs nre
Dumﬂn Pnl.[:::l:t" which she mqu]r!d of the actors, bt Lhe
dmhbt-d as belng s And natural-
nw of both Dorothy mmmu -
+ rl
The ,,._-canﬂ play. The Rope. ryan Epsom . i . J
wns described by Miss Mar- Ea XIrnes he‘“'“ w
keazie a3 ' melodrama Thin 14 just the ®ary :
whie slrmm cnn e rehearsed lo n penli, hut
"Ihrﬂrlral" nm it which would stand =mal| ehanee of
got: but ﬂ1’|—ie\dng i |, |n successful run o "“"Fb‘“‘“’"
same elarit r

Wiy
tost aad Lhi 'ahHDt n! Du.‘
production  was
ier main aluc[im 01 tlli:
enlry was that it was — ns
she pul it — “one vell and
snorl (rom the word -pe’

However, m ntamd th‘ sel-

lms s ndded: nﬁla not tlu- rnul\
u! m aviors b charat-

e Festi nil:li aw,
bl a

Ei:'nm lg bew{\lll %
o bl irobl 7
i Soclely. the

L would destray nm'

Az Miss Machende said on
snturdng; whelher one regardy |t
b 1 44 n debatable

ok discusing an eleplmnt which
IIlIl boen dl:llg Fed A in
eror and for wiich tlu.-y ‘eannnl
dukb whotlier  the nimes of,
‘Oedipun, Hex® or “Me. Trent* are
Eventuntly

b 1gry ﬁullnlzl
[they decide  to naelm b
hant for a olehibou m i vor-

RESQUNDING TINKLE?
“THE ROPE”

By Muriel

Walker

prove to be too ahort! Wa are
therefore hardly surprised when we
learn af the vislt of bwo comediang
{whe sound 1ike door-to-deor niles.
eny nnid g furthor vist from o
mnn who wonts Mr, Paradock 1o
form n government, By the pime
& charmilng young woninn nrrives
on Lhe scene aud turng out o be
Unele Freg who hns gone In for
the latest ornxe of sex-changing,
we are prepired for nlmest nny.
thilng,

Originully = . lsree-act |lu,~r.
“Thy Resounding Tinkis" has T
ot davn o one et ond could,
giite hnpplly, be ot down sl
firther te. not mor  than 15
mliten, The jolie becotes o trile
pal l'ul nfter - thal thwe.  The
Lirhefie phay T have rend
Wi onl;- wight mlnutm long.

. *

11‘ sounds llke an ensy let-out for
the critle to- =iy 1
lm

tml It oxre]

all thl and 1 foel the Victorian

melwmmn effegt  was more the
of The Tallway I‘lay

Jntuwnwlien As uxpl

Ik ¥ in
l!lut lhn:.'plly rum
i un,- usial worg ipplisd
in relailan 1o ONell n’lmrnetmm

and -fliese nrmo eert ol un-
pleasant bunch.  Miss tnekmm
complained  that  there 1.

euficlont contrast in um w1 {a |

which this lly WAE immﬂ.ed.
=temid Lo he vory leindd, J
() an
Inz and 1
ap |

fully apprecinte
Mﬂnﬂ ta ll!ﬁnc“

¥ i, s = |
‘5’11« Qﬁﬁlm_‘hm 1n _l_mrei {
,alurrnnd g mn: Ira 2
l b:,- m:!. T

Vel he

Trom. withis, m ol n\"\w-
for rnp_ bucmne renlly pathotle an
rlljfu l,bl' e and It

[
olor Wﬂinlnﬂ inn [Il:.u.l']l{I bai}
lpl! ¥ fear the sneh l\‘l.uf

widisd il essentials wers under-
atood — (hese wern net  elenrly
brotghi forward.

The ol man dotes on his som,
Laley, who ran iway from the Tnrm
some fve vears ngo and he lives
only for his mturn although T
pretends  othorwlse. He' lia=
threntened that Lnlw will veturn
to hang hlmsclr ang il wish nlter
five long ye Uhat il sor should
indecd hang welf b on old man's
child iy Jolte wa thap the meney,
which thé rest of (he fimlly are
Hoplng to find, wil] he discovered
a1 the ond of the rope. Admittedly,
Latiie 2 not 1o know Lhis, aned the
audienco. Is  expested o
tonlshed when e money (s omm
hy the child, but T feel that o
nuu Iclnn af lh¢ ol nins

WERRLY Sews 11

48 Pat, the zon-in-Inw of Abrahnn,
better than  the other p!nwra
though T know this wns not the

freling of the adjudiestor.  His
Irish acoenl wak rfoﬂ, and his
lumbering  strengt Ereater

Tesponse @i mueh 1o rfrm'ldp Tory
ntceskary contrast to the others,
ovon though hin own ronge of pers
formance hod i= loltntons, — To
introduts nehild Into an adult play

Lut wna she na young as she
foolked, T wonder?——can ho nal
Tor u'ollbltl but Linds Mitchel] di
rul Tet lhl restof the casg down

n any

Quile rlghuy the sel  wos
applouded nnd the qound effect of
seagulls. cortalnly added to wihat
Mg uaehr-mrcre referred to as nn

have been shown.  Wilhout

hls Jaw- for hin ann, Abrahom s a

craky seoundrel, There can bo no

doubl bul thot Mpo Spence has

consideralile talent, but it needs
control.

Personally, I Mited Alan Smith

phere. ol i ienaee,*
A Muriher wreilele by AMuriel
Walker, reviewing the Festival jn
s anllrety and  contalning Ilm
rosulls  aof  Misa  Maockenzie's
wnalmuon. will b pulbilishe next




