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It was more alive with
the spirit of a fesfival

THE final night of the
Kenya Drama Festival
at the National Theatre
was — far more noticeably
than on the previous two
evenings — alive with the
spirit of festival. For the
first time for a very long
time one could feel the
complete rapport between
actors and audience.

This was undoubtedly en-
couraged by the fact that the
first production on the pro-
gramme was.  a musical-in-
miniature by Noel Coward,
Family Album, presented by
the Nairobi Amateur Dramatic
Society.

Despite its apparent success
with the audience, the adjudi-
cator, Denis Carey, was not
unduly impressed with this
offering, Describing the play
itself as Coward at his best,
he was disappointed that the
producer was also one of the
ieading players. This was the
third time this situation had
arisen during the festival, and
on each occasion it had led to
irouble. Had the producer
been able to spend all her time
“in front,” he said many of the
voice-level .faults (which oc-
rasionally led to inaudibility in
the singing) could have been
rectified. = Nevertheless, he
rcomplimented several indivi-
duals in the cast on their per-
sonal clarity — including pro-
ducer, Winifred Ferguson.

TOO CLEAN

On the other two plays —
The Valiant by the Nairobi
City Players; and excerpts from
Waiting For Godot, by the
Theatre Group- — Mr. Carey
said he was nol prepared to
romment beyond the fact that
in the latter play Estragon's
legs were noticeably and fasci-
natingly too clean. He found
both productions very exciting,

Speaking of the festival in
general, the adjudicator wished
it bad been possible to see all
the plays before having to
make any comments on any ol
them. He felt that by adjudi-
caling in three separate ses.
sions, according to custom, it
was not possible to fix a stan-
dard by which the entries could
be satisfactorily judged. He
was, however, most impressed
by the great fund of talent, and

particularly commended the
—— - ST
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standard of design and produc-
tion. ;

Mr. Carey exnressed dis-
anpointment that there had
been no Asian entries this
year. A festival of this nature
thrives on the hlending of all
talents of all races; and he
remarks partioularly on the
exciting results obtained by
African and European actors
and producers working together
for this vear's festival.

UNEXPECTED

In his distribution of awards,
the adjudicator was, to some
extent, as unexpected as he
had been reticent in his com-
ments. He was, however, at
one with the audience on his
choice of the winning play. The
Valiant (Nairobi City Players)
won both the Shield and the

‘Audience Award. Waiting For

Godot (Theatre Group) and
The Scar (Nairobi City Play-
ers) were second and third
respectively. These three plays

~ will be seen again at two per-
formances today at 530 and

9 o'clock.

The award for the best
original play went to
Rebecca Njau for her play

The Scar. The best actor was.
Robert: Butler {Theatre
“Group); best actress, Nancy

Rowe (Nairobi City Players);
best producer, Robert Young
(Theatre Group); and the best
decor award went to Mary
O'Hare for her setting of A
Midsummer Night's Dream
(Nairobi  African ' Dramatic

Society). The best supporting
actress was Anne Garbett
(Nairobi Amateur Dramatic

Society) and best supporting
actor, Graham Ramsden, who
played the Boy in Waiting for
Godot (Theatre Group).
Summing-up this year’s festi-
val from a critic’s point of
view, | would say that the key-
note has been the quality des-
pite the lack of guantity. Every
entry had some merit. Some
had moments of tedium, others
moments of acute embarrass-
ment; but even these were re-
deemed hy either a good indi-
vidual performance or a neat
touch of production. :

It has been, on the whole,
a successful festival. Buf 1n
order to make it as truly festive
as this year’'s adjudicator would
like it to be, I think its format
should be re-thought, its rules
reviewed and its purpose re-
appraised — and this should
start now. There is a good
case for widening the scope of
this important event in Kenya's
theatrical life, broadening its
basis, and throwing away some
of its outmoded ways and
means.

For the sake of Kenya's em-

bryonic theatrical culture I
hope this will be done.
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New spirit in the theatre
A SUBTLE change has begun to come - over Kenya’s amateur
theatre movement, but this year’s festival is no less alive in
interest and, probably because of the change, more atfractive
1o players and audiences. The adjudicator summed up the new
spirit when, at the close of the first night, he remarked “Shakes-.
pearean comedy in an African setting, a play about the teené@s?
menace in Britain and -a classical myth brought up—ta-date;;’ =
up to a wonderful .evening”. Coming from somebady “as-
experienced as- Mr Cai“ey1 this i praise indeed.” =~
He has played * mﬂ”"pmdnced many Shakespearean pIays,
including Crazy Gang ‘excerpts from A Mzdsummefr Night’s
Dream, and he remarked how difficult it was to ﬁnd_ s@rrf’eth_x@
new for that occasion; ~which was a commangd .
But the Na1rob1 Aﬁ‘lcan Dramat!c Somef:y suc: ee

b |
costmne agamst ra Eackdrop o:E. Mt Kenya‘? e SO - i
Several amateur societies have etbsed their doors b' _' : use: s;’ef :
people have left Kenya, and there is, reg‘rettatﬂx no Asian
representation in the festwal but the African Darﬁépatm 1as
increased in quantity, form and style, Of the nine entries, two
are by African companies, while the City Players have put en
a third with an entirely African. cast. This 13 als%aa" original |
African play, Rebecca Njau's poignart | dy of village
prejudice steeped in tradltion. The Scar. One play .
Swahili has appeared this year, Nakupenda Lakml, by Henry
~ entered by the Tausi Dramatic Club, S
_ society hename stage struck is a mﬁm' '
3 they were sﬁccer pl IS
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Two African plays
praised by
festival adjudicator

FRICAN humour was copable of triumphing over even
the most serious situations, the adjudicator at the
Kenya Drama Festival, Mr. Denls Carey, sald on Wednes-
day after watching the segond night of the festival which

included two plays writlen ———

and performed by Africans.

Tirst was The Scar by
Rebecea Njau slaged by
students and stafl of the Kenya
Tnstitute of Administration, with
the nssistance of the Nalrobl
City Players.

The play — a iragedy of a
Klkuyu woman with modern
idens who defies tradition and
superstition only to be finally
defeated by her own actions —
wags both gerlous and Intercst-

ing, Mr, Carcy sald,

The producers —  Alan
Simmance and Rurlk Ronsky —|
had done an extremely good |
job, although the play was
posalbly more serlous than fL
had . appeared, because of the
dominance of Afrlean humour. |

Mr. Carey pralsed Tony
Bresson for an excellent per-
formance as o revivalist preach-
er, Elizobeth Mderfto as a ser-
vant girl and Augusta Karonja
for her performance as a dyed-
in-the-wool Kikuyu gossip.

Greal tempo

The other Afrlcan play wnsi
Nakupenda Lakini — the [frst
Swahlll play lo be seen by a

Carcy. It Is a tragl-comic melo-
drama of violence,

Mr, Carcy fell that more
atlention to delall could nave
been pald In the production, but
It was, he sald, the fastesi play
'of the evening, delivered with
| greal tempo.

He congratulaied - Michael
Macharia for hls performance
in the leading role — a man
'who is tempted Into crime !n
order to get enough money (o
be able o persuade his girl-
{rlend 1o marry him,

There was also a speclal word
of pralse for Godfrey Grazlano
“characier” study of a
Sikh police inspector,

The other play of the evenlng
was Benn lLevy's The Truth
about the Truth presented by
the Nalrobl Arts Theatre — “a
flendishly difMculi play,” Mr.
Carey sald.

It was well acted and “pro-
‘duced  (by Robery  Kingslon
DPavies) far better than 1 could
have produced 11,” he added.

Though It wos not hl
}u-u Mr, Corey praised 'ﬂ-?l:;::zf-
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‘Famous
mark 1s
MmisSINg

HAT's happened to
the most famous
exclamation mark in show

business?

Recent Press advertisements
have been telling us that Nai-
robl Cily Players' Chrisimas
production s o be Rodgers
and Hammerstein's Oklahoma,

Bul one tiny vmlssion could
have the producers sitling up
at night spending hours on
posters, programmes, elc — to
put the celebrated exclamation
mark after Oklahomal

Normally I steer clear of the
Naoirobi enftertainment world.
I leave It strictly to my criti-
cal collengue Peter Macodonald.

However, Oklnhoma! Is an
old favourite of mine and it
{s worth recouniing the story
of how the show begamn.

It storted life in early 1043
as Away We Go. Belore golng
on to Broadway, the produ-
cers storled having ‘second
New York
opening night became Immi-
nent.

American show business re-
porlers were saying that it
was (he strangest muslcal
comedy anybody hnd ‘ever
though! up for a sophisticated!
Broadway nudience. A colum-
nist quippezd: “No legs, no jokes,
no chance.”

But all the co-producers
could do at thnt stnge wns
change (o n snappler (ille,
Oktahoma (nfter o wife who
came f{rom those parts) Later,
with n ftouch of gepius ‘hey
added the exclaomation mark

It 1s a matter of history that
Oklahoma! wenl on 1o become
one of the grentest hils In
musical-comedy history,

—



ROBERT BEAUMONT AT THE DRAMA FESTIVAL

ADJUDICATOR 15 HAPPY

THE second night of the

Kenya Drama Festival
at the National Theatre
obviously gave the ad-
judicator, Denis Carey, a
great deal of pleasure.
Certainly it was a most
varied and interesting
programme,

The evening began with a

new play by Rebecca
Njau — “The Scar,”* pre-
sented by the Nairobi
City Players. - Set in
Kikuyuland, its theme is
a tragic one based on the
emancipation of women

__—

with (reasonably enough)
a predominantly female
cast.

Mr. Carey described it as

“extremely interesting”
and commented that the
producers had done a
very good. job. In general
he liked the acting, and
particularly that of Tony
Bresson as the Pastor and
Elizabeth Nderito as Ruth
in her prologue to the
play.

As Mariana, Jerioth Gitau

had great dignity, but,
suggested the adjudica-

o

Studio Jacqueline

THE 1964 DRAMA FESTIVAL |
Naney Roe, this year's Best Actress, receives her award from
Dorpthy Patience, Chairman of the Festival Committee,

tor, she ought perhaps to
have been older and
harder to bring the full
poignancy to the tragic
ending. A hit with both
Mr. Carey and the audi-
ence was Augusta
Karanja as a village
weman of ample propor-
tions.

In a very brief comment on

the second play, ““The
Truth About The Truth,”
by Benn Levy, presented
by the Nairobi Arts
Theatre, the adjudicator
confessed that the play
defeated him when he
read it.

it was, he said, tco long;

and he was not sure what
the author was getting
at. Nevertheless, he con-
gratulated the producer
and the cast on making
so much of ift.

FASTEST

The final play of the even-

ing was the Tausi Drama

Club’s  production  of
"Nakupenda Lakini ..."
by Henry Kurig, in
Swahili. :

Remarking that, in its

tempo, this was the fast-
est play of the evening,
Mr. Carey wished, how-
ever, that more attention
had been paid to the pro- .
duction and furnishings.

. The . acting greatly im-

pressed him, and he
particularly referred 1o
the effective use by the
actors of their eyes and
hands — tools of the
actor which Europeans
too often failed to use
with such ease,

The adjudicator was again

brief to the point of
reticence in all his com-
‘ments; but it was notice-
able that his criticisms—
although veiled by his
winning = personality —
were more pointed than
on the first evening.




