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ENTERTAINMENT

KENYA DRAMA
FESTIVAL

Barbara Phillips sums up

Another Kenya Drama Festival is
over, distinguished by a new play
which won the audience award, the

same play being judged the best in —

the Festival by the adjudicator, Miss
Frances Mackenzie.

Much has already been written
about The Undesignated by Kuldip
Sondhi. It is original, thought-
provoking and contemporary — s
there any technical reason why
K.B.C. cannot bring it to a wider
audience, by ecither T.V. or radio?

Did it deserve the acco'ade of
“best” play of the Festival? It seems
fairly certain that Saint Joan, for
which “Reporter’s” T.V. critic. Bob
Cheetham, won the best producer’s
award, ran it a very close second
indeed.

Now for a quick look at all the
plays and the full list of awards:
| A Resounding Tinkle, by N. F.
Simpson (Nairobi City Plavers, pro-
duced bv Denis Patience). This, said
Miss Mackenzie, had presented quite
'a challenge, but the producer had
known just what he was doing and
the actors had entered well into the
spirit of this “comedy of the

u d.Yl
: ab;{e Rove, by Eugene O'Neill

(The Railway Players, produced by

Bettv Brock). A melodram_a which

needed sirong theatrical acting, and

got it. In the adjudicator’s opinion,
the actors went all out, but should
have held back in order to build up
an atmosnhere of brooding savargery.

She praised the set and {he costumes. |
Dawn, bv Percival Wilde (Nairobi

African Dramatic Sociely. produced
by David Makio).
9god choice and _lhe actors had
plaved with great sincerity.

sion at the end had not been good
enough for the climax of the nlay.

April Dawn, bv Phillin Tohnson.
Group. pro-

(Woodley Club Drama L S
difficult. Miss
needed

i and she iudect:.l that
i ugp ety inexoerienced

ere had been a great deal
e moyvement, anid
leasant,

althoueh the set had been ©
she felt that the laree stage had been

duced by J. E. Jones).
of comedy was
Mackenzie commented. Tt

they were a rather

of  unnecessaryv

a disadvantage o the plavers. -

The Lesson, by Eugene lonesco,

to the Festival. While all the players
Were good, and one in particular was
excellent, (he nightmare quality of
the play could have been increased.

Sondhj,
produced by
playwright had 2 strong sense of Best
,thea_[re and had written with com.
passion,
the play to life and brought out its
dramatic values.
felt that it fulfilled the theatre’s need
lo reflect contemporary life, and she
praised both the gets and the
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dialogue  was not always convincine I
and mighi serhaps have ulfereq 2
lruns'.altij:m. perhaps have suffered in |
The Recco by pypg, ary |
(Nairobi Arts Thgarrc. ::;Sﬂcct?dhry |
Robert Bu‘[Icr). An effective pfayy
using lhidngmick of a narrator. |
158 Mackenzie thoyg ; i
production haq been a]%:;cig]:: tt:rf II|
brlsk.;md cheerful for what was |
essenlially a mystepy. Not all the I
Players had beep audible, and the set 'll|
ahh_ough good, had beep bright and |
Christmassy instead of Menacing, f(l

Awards: I

est Play — | The Undesignateg. |

2, Sainf Joan; 3, The Lesson.gn | ‘I

_ : LR = Best actor Alan Simmance as |
{l\_ran'oni_ Arts Theatye, produced by M ;‘.:an éarlencg ||
Bill Bailey). Dcscrlbi_ng this as a g Middle Paradock in A Resound- |
comedy of menace, Miss Mackenzie ing Tipgje,— A Resound |
welcomed it a5 g good contribution Best decor — Sanat Trivedi for II'

The Undesignated,
ESL_producer—Rohert Cheetham '
for Saint Joan |

Best sy t1 : — Ju
The Undesignated, by Kuldip T G
(The Orient Art Circle,

Harish Dave). This

Parker in The Lesson,
Best supporting actor — Wi'liam
Dann in The Parrot,
original play —
Sondhi, for The Undesignated,
Audience
designated, |

‘DOCTOR AT SEA’ |
Crisis at the Maule

|
Ku[dip/

The producer had brought award — The Un-’
|

The adjudicator

This had been a

But it

i i t
had lacked the mounting cxc:lemt?n
it should have had. and the exp'o-

lighting,

The Cat and the Cream, by
William Dinner and William Morum.
(Gilgil Garrison Plavers, produced by
Don Maltbv). This had been a poor
choice, and the actors had not seem-
ed very happy with it. The producer
had not succeeded in giving it a
myvstery atmosphere. and not enough
had been made of changes of mood.

Saint Joan, bv Georee Bernard

Shaw. (Nairobi City Players. pro-
duced by Bob Cheetham). Hai'ed !
as the first costume play of the

Festival, and the one with the
bigeest cast, this was praised as a
good choice which had needed a lot
of work,

The sets and costumes were both
good, and the production possessed| |
style, intelligence and pace, and had
achieved both clarily and characteri-
sation.

The Pacrot bv Harindranath Chat-
topadhvava. (Artists’ Welfare Guild,
produced by Teia Singh Bhabra’/;
This  “brief. altractive play” Y
been put over very charminglv, A}
setting and lighting were goad, 7
Miss Mackenzie praised the ug
colour. The production had e
good, although it was felt thaf

!

As a play by Ted Willis. this is ‘
not the hilarious joke it is intended |
to be, although the Donovan Mau'e
company get as much out of it as
they can.

They suffered a first-night crisis ||
when an actress in a leading ro'e,
Christine Frost, was rushed to
hospital within hours of the opening |
curtain. forcing the postponement of |

the first night for 24 hours. Anne
James, a popular local amateur
actress, crammed the lines and

stepped competently into the breach.
B similar |




TOPICAL KEN
OF FESTIVAL

PRODUCTION

THREE very different plays made the third
__ stage of the Kenya Drama Festival “a splen-
did evening”, the adjudicator. Miss Frances Mac-

kenzie, said.

The first play of the evening was 4 new play by Kul-
dip Sondhi called The Undesignated, presented by the
Orient Art Circle. Miss Mackenzie gave an -nthusiastic
welcome to this play which deals with the question of

Africanisation as il aflects
non-designated Kenya civil
servants,

She said it fuMilled theld

theatre's need to reflect contens-
porary life and had been
wrilten with compassion and
understanding,

[l hud been produced — vy
Harish Dave — with great skl
which brought out [ts dramatic
values. Among thes actors she
porticularly praised Pratap
EKaplla, as a young and emo-
tional cvivil servant, for being “a
tremendous asset 10 the play”
and for bringing oul the comedy
al his rile which had not bean
apparent from the script.

Shaw’s other plays were o5
golten. It had been presented
colourfully with a good eye for
elail,

She admired Robert Chest-
ham’s producton lar its style,
intelllgence and clarity and ihe
remarkable Characierisation
that i1 achieved

In the title mole Naney Roe
Zave a performante that aas

“very good indeed” in ils sim-
plicity and sincerily, Misg Ma=-
kenz'e said. Peler Pearce, as a
fire-eating French knight, gave
a well-sustained and vigorous
performance and Alan Simmandce,
‘as an archbishop, won praise for

|| “particularly good characterisa-

(tion,” combining authority 4nd
‘dignity.

This play, and an excerp!
fromm Shaw's Saint Joan, Llhe
zecontd entry Trom e INalrobi
City Plavers, were the first
entries W .nclude large casis
and thercfore sel bigger prob-
lems thapn had previously besn
tackied

Miss Mackenzie commended
the choive of Sammt Joan — “a
very great play” which would
be remembered even i all

The remaining play was The
Cat and the Cngr.lm.mby William
Dinner and William Morum, pre-
senied by the Gilgil Garrison
Players,

Miss Mackentie disapproved of
their choice. which she described

Tas “an allime low for absurdity

af plot.™

The actors seemed o be un-
happy with it — “and | dont
blame them,” she sald.

YA PROBLEM THEME

City Players

stage Shaw

ACKSTAGE ar the
Natiagnal ~ Theatra,

Playery (sbave), makae cp for

their paris In Shaw's “Saint

Joan", ftram which they pre-

sented on  axcorpt as  the

second of tha growp's rwe

entrigs in tha cument Kaays
sa F
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KENYA DRAMA
FESTIVAL

It went
with a

p—

g Jae SSS

bt L B e

THE Kenya Dramg Festi-

val at the National
Theatre got its ‘“second
wind” on Wednesday
night. Blessed with a
fuller house than hither-

to, both players and

adjudicator gé‘:amed

blossom forth, and the
evening went with some-
thing of a swing.

There were three entries, the

first of which was a new
lay by Kenya author Kuldip
ndhi, presented by the

Orient Art Circle — The

Undesignated. '

This, as its title implies, was a

moderately topical

which was described by

Frances Mackenzie as a wel-

come contribution to the

festival.

It had, she said, a certain dis-
tinction in the writing of the
dialogue; although there was
a danger that the first scene
might become too much of a°
debate, " -

It had been produced . with
skill; and the author, indeed,
owed something to his pro-
ducer for the way in which
passages which might have
become academic had been
given a theatrical lift.

The adjudicator praised  the
cast for the way it had play-
ed together as an “ensemble
— as she described it —
making particular men-
¢ion of the performance of
Pratap Kapila, —

His interpretation of Majid,

she said, was an asset to

play because it contributed
comedy where, in the mere/
reading of the script, she had
not forseen it.

Miss Mackenzie ¥

happy about the

the second play, T@

—-swing -

to -

By
ROBERT

BEAUMONT

This,

And,

Having, indeed, given 2

 of the Kenya

The Cream, presented by the
Gilgil Garrison Players —
because it “hit an all-time
low for absurdity of plot,
and the only hope for the
actors was to get on with it
—whizz!!" :
unfortunately, they did
not really do, being so spread
across the vast width of the

as to make playing to-
gether (and therefore pace),
a near impossibility.

The best bit, the adjudicator

thought, was when Mrs.
Peggot and Peter fell into
each other’s arms at the end
- “w'lth pbv_lous relief.”

ting was good and the cOS-
tumes colourful, It was, iD
fact, an example of how 2
group could benefit from
working on a good text. o
; ~ she thought cte
general standard of the sape:
ing was good, she was ethe

Archbishop of Rheims. iy
rightly and amusing . =
':!?ohgst;%{io#r of é;l;e_
tbr’s 1+ an S
rounded everything

describing th% thid o Sl

splendid even~

\

i l'a vm

1

ol
ﬁe .Hmmb] City Players pro-i
vided the first costume pla

estival wi 1r ex-
" an. ]
was a good choice; the set-
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.Tim Kenya Drama Festival

THANK YOU,
MISS MACKENZIE!

by Muriel Walker

POSSIBLY the happiest man
a

t the recent Kenya
Drama Festival was Mr.
Kuldip Sondhi of Mombasa,
author of the play, “The

Undesignated” which took no
less than four awards, more
than any other production.
This was not because the play
Wwas so very remarkable or
startling, but is an encourag-
ing proof of what can happen
at a Festival, given the right
combination of circumstances.

Mr. Sondhi first collected
the award of the East Africa
Theatre Guild for having
written the best original play.
It so happened that there
were ‘no other entrants, but
had the play not been of a
high standard (which it was)
this award would not have
been given at all. Arising out
of this, The Festival Challenge
Shield was awarded to The
Orient Art Circle as the
society which presented ‘‘The
Undesignated” and the audi-
ence themselves enthusiasti-
cally added their support to
this display of local talent by
electing the play the best in
thé Festival. Finally, Mr.
Sanat Trivedi's two sets were
awarded the Festival Cup for
the best decor. And what was

the play all about?

It dealt with the position of
Kenya's eivil servants who, after
many years' service, must now
expect to be replaced hy Africans,

sometimes of lesser ability.
Kuldip's sister, Krishna 1is a
government servant and  she

played a small part in his play
{though her name does not appear
on the programme), The play was
rather too long:. possibly two of
the characlers could have been
omitted as they did not take the
action forward in any way and
Kuldip side-stepped — admitledly,
most, cleverly — the issues hie had
rajsed! Nevertheless, it was slill an
cnormously interesting play with
dialogue about ag sprightly as one
could have wished an many
tlashes of delightful humour which
the audience loved.

Good productiop and pleasant
acling, ag well as the sets already
mentioned, *contributed to the
Like his African hero,
Solomon  Ohanga, played lry
Jonathan Karlara, Kuldlp is an
engineer. Next year I hope Kuldip
will enlarge his horizon and write
not merely a Festival piece, but a

artistry,

play capable of survival. Tt would
e wonderful indeed if, in addition
Lo ranking ag Kenya's own play-
wright  Kuldip could take his
place with the best of the young
playwrightg conlributing to the
modern theatre.

L think everyone was entirely in
agreement with Migs Mackenzie's
choice of the best actress, Dorothy
Patience, who played in “The
licsnundin Tinkle" is a lesson to
poorer actresses who munible, Mrs,
Patience is, in fact, totally incap-
able of a really bad performance
and she has delighted many
people during her years with the
N‘an-ohl City Players, but year
aiter year she has come within a
hafrsbreadth of Lhe award, which
someone else hasg carried away, At
last she has achieved the success
which her name implies always
comeg in the end, As Miss Mac-
kenzie so wisely remarked, there
is no absolute measure-stick for!
creativity.

- Alan Simmance wag awarded the
Festival Bowl for being the best
actor. I had already marked him
down as being in line for the Best
Supporting Players’ Trophy but,
again to quote Miss Mackenzie,
“How can you judge a supportin
actor in plays where they al
appear to be leading men?"”  Mr.
Simmance played the part of th
Archbishop of Rheilms in the tw
scenes taken from Shaw's "St
Joon"

*

Woednesday evening
when the Nairobi City Players
presented “St. Joan”, it would
have seemed almost certain that
“The Resounding Tinkle” which
Denis Patience so admirably pro-
duced, would win the producer's
award. It never does to forecast.

Until the

“Si Joan", produced by Robert
Cheetham, took first place. A
costume play, using a larger

number of players and covering
two quite different scencs, raises
far more problems than a play
with a few players in a domeslic
interlor. I wish I could think of
gomething  more stimulating (o
wrile than that the costumaeg by
Mary IEpsom were “exceedingly
colourful”, but the fact is there (s
s0 muely to take in whilsy wateh-
ing thiy play which, however many
times one seces |t always seems
refreshing, that I did not glve the
costumes the altention  they
certainly deserved. All T do know
is thal the Nalrobl Olty Players
st put on “St, Joan” In its
cntirety in the near future.

At thig point Nancy Roe must
he mentioned although she did not
win ap award, Miss Maclenzsle
would have liked buer to have
played Joan with rather more

carthiness: 1 would have liked
rather more passion, yct the {ruth

o o

e

s ong cun probably no more agron
uhout how Joan ought Lo he plu,'ycri
Lthon ahout Lhe interpretation of
Ludy Macheth Misg Roe certainly
Dlayed the pary with Lhe authority
and assurance I feel Jy essontin] o
Lhis réle and her face with Its
broad cheelg and lovely, wide-
spnced eyes (even though mdke-up
hielped here) was the right kind of
face, The spol-lip tableay at the
end ol the second scence wag very
moving.
*

Another popular winner was
Miss June Parker who played the
part of the maid in Eugene
lonesca's “The Lesson”, presenlbed
by The Nairobi Arts Theatre, This
comic drama, as it was ealled, con-
cerned a professor who becomes
the victim of his own eloguence,
being somewhat carried away by
it during hig lesson to his pupil.
No, he does not seduce her. That
would have been far too common-
place for Ionesco, He stabs her Lo
death, and apparently the girl was
I11§ fortieth ‘accident’ thal day!
Misy Parker's clear, ringing voice
and her ability to get from every
line the suggestion of impending
menace, helped to give shape to
thig production. I understand Miss
Parker is a school-teacher, so
perhaps this gave her excellent
practice !

The professor, by the way, was
played by Don Gent and at the
beginning his performance was
brilliant, but it seemed to tail off
as though he had lost interest in
what he wag saying. This can
hardly be wondered at considering
that the learning of such a part
must have been a prodigious task.
Phina Simmance acted the part of
the young pupil and her appear-
ance and manner wereg most con-
vinelngly that of a very young girl.
Unfortunately, her rich, mature
Voice was not so suited to this part.

William Dann, a young boy who
took the part of the son in the
play, “The Parrot” by Harindran-
ath Chattopadhyaya won the
award for the hest supporting
actor. I liked thig play, which
seemed more in the tradition of
India, but I feel the adjudicator
Jjudged here solely by Woestern
standards of stage-craft, At.tlmes
the language wag extremely poctic
and it had much charm, though
this was not consistently so, Was
this the result of a faulty transla-
tlon, as Miss Mackenzie suggested
it might be? It i true that up to
the time of Tagore Indian plays
suffered quite appallingly from
translators. But consistency in

language is not something we havo.

come to expect from oug Asian
colleagues and friends, is it?

The wife of Vyjyantl might have
been more forceful in resisting her
drunken husband from a dramatic
sense. but would this, in fact, have
peen  more  believable?  The
mention of the Festival of Lights
on the eve of Diwali was very
topical, The brilllant costumes
agalnst tho terra cotte décor was
very Improssive. If only this play
could have beon pmcluncd“_ by
H‘arisl} Dulv?l, “whe produced “The
Undeslgnated”

l"rhcrﬁnw;m no award to Lhe Best
Up-Country Soclety, for the simplg
reason Lhat none competed. Appar-
ontly, for one reason opr another
savernl socletles hud to withdraw
front the
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It seems obvious that on the
cinotional  level, theatricaly by
amaleur  docieties can be as
pleasurable (if not more so) than
those by professional companies:
on the purely artistic level this can
rarcly bo the case.  To compare
Wwork by amateur actors and nct-
resses with that of professionals
15 48 Wwrong, to my, mind,
as o compare the work
of a Michelangelo with that of a
Henry Moore (though some do
try). Thig ig not to imply that
amateur theatricals are on every
count, inferlor, The finest amateur
socleties have sometimes shown a
selfless devotion to the theatre
hopelessly unpractical for profes-
sional companies. But standards of
criticistn must be different — jntel-
ligently different,

There is no doubt that Miss Magc-
kenzie has gaifned a true wisdom
in this respect. She was never for
a moment vitrolic and sneering,
but valued the lahours presentec
for her consideration and her
criticism showed insight of the
tremendous hard work which goes
Into each and every production.
Occaslonally she went to great
trouble lo explain not only the
tault but how thig could be reme-
died for the future. For instance
in the all-African play, “Dawn”
there iy supposed to be a terrific
blast at the very end which anni-
hilates the entire cast. What came
forth was — A Resounding Tinkie.
Miss Mackenzie explained how this
sound effect could have been
increased and how the impression
of the sound of falling masonry
could have been produced. 1In
passing, she spoke of the honest
sincerity of these players and
though the play lacked a good pro-
ducer, ‘ons or two of the cast
showed marked acting ability,
particularly Joho Kitchwen.

Ag for other faults in other
plays, they were roughly the same
crop which turn up year after year:
fidgeting and shuffling about,
addressing the audience instead of
speaking to each other and voices
which cannog be heard, Another
failing iz that of actors placed at
extremes of the stage who, like
lost souls call to each other across
infinity. Then there is the matter
of lighting, a great blaze of battens
when a carefully placed spot-ligh
or two is all that is called for.

* Y
f2

But all these ave faults whill
can be corvected, 1t is no sign !
amateurism (I use the word-in |}
more modern and deplorable sens t
to fall to achieve pertection, Tis
can happen just as easily to pit
fesslonal actors and actresst
they merely have greal v
resources, & keener team spirvlt a)
pather more Lricks up theiv sieevy |
1t is definitely & mark of amatey
ism to be unable to accept crit!
cism angd unot to profit by |,
especially when b is glven In .
kindly & manner us it was by Misi
Mackenzie. \

T sald to her that T feared there
had been too much harshness in
the past and she replied that she
could sep no veason for it as (t
achieved mnothing. Constructive
priticism, temperecd by a few words
of encouragement cun do 5o much,
The chlel thought of the not-so-
fortunate should now he, “Next
year, U'll jolly well show ‘em!"
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MEINARD DONKER takes a look at the KENYA DRAMA FESTIWH.
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JAENYA'S Drama Fes-

tival traditionally
divides its interest in
two—that of the plays,
and that provided by
the adjudicator. The
latter is often better
value than the plays—
and Miss Frances Mac-
kenzie proved, K no
exception in this
respect.

She started off with an
air of gentle drollery which
enlivened all her adjudica-
tion summaries and stem-
med, 1 like io feel, From
her Brst reading of the

GOOD VALUE FROM
BOTH THE JUDGE
AND THE JUDGED

And so to the plays them.
solves.  The 1 night saw
two, both of significance. The
Resounding Tinkie — =
sense picce by N. F. Simpson
— was boldly presented by the
Mairohi  City  Players, and
brought Darothy Patience. 1
thought. well into line for the
Best Actress awal

Speculation

{This review is going to Press
before the final decisions are
announced, and I may pechaps
be forgiven for o I.nt\l: iala
speculation on the results),

The Rope [ollowed, o rather
grisly little piece by Eupene
O'Neill, whi called for  the
difficult achievernent of shallow

acting from deep

motives and received as treat-

ment 2

yell of anger

was o maorsel which would

have been worth doing only o

see the parts gleaming under
rofessional  elbow  grease.
hey did not.

The gold came ot the end af
4 long evening. with Mairobi
Arts Theatro and The Lesson
by Eugene lonesco, & should-be
chilling sketch of human nan.

a

violence.

That it did not chil soffi-
ciently hardly detracted from

my Idmira\lm of Don Gent's

seamanship In the oceans
wareds mmugn which he

to race. nor from the student
of Phina Simmance — 50
l‘l':m:llmhﬂ'r{'anI onse 1o the
in her dreamlile dccepiance of
the hd.zgrmw nor from the stg-

was, | give Phi i
ths Besl Actress award.

Ghastly

from a maorathon of |

Pantlng
tate’ nights, the
ence assembled in front of the
Matiopal  Theatres
coloured cnruin: nn

mlwn ol ,-W B.uldin Sandhl.
called ‘l'h:’ Mﬂ@um.'

| think the ecast
great deal of the play,
would ne be surprised

ptunlnhflal or Ihl uld'
ing naarly lnlllli my
evening with a walk-oul. My
sympathies lin with the actors.
That [ did not leave was
cause 1 expected  Shaw's Sif
Josn by the  Malrobl  Git
Players, 1o be worth seeing. |
was
From this rich and moving
preduetion By Bob Cheetham
cxpoct an unlrighk win —
'Bkﬁ Producer” and probably
“Best: Ac
1-am, unfortunately. not abl
1o inciude The Parrol or Th
Recco in this review, and fror
EUFPrises

best-supporting  octor  award
came from this production.

Why on e:lrlll the Gilgil
Ga ose a lond
of rubbish :Ilke The Cnt ond
the Cream by William Dinner
and Willlam Morum (one man
would surely have been gnough
ie author this disaster) 1 will
never understand.

Mo award could possibly
waon by the idiotic linos, Ih&

=

nostications.  Bul to do so they
woild have to be really good
Plecl our thanks are sincere







Etiquette breach
ieared — but play
award stands

After Kuldip Sondhi’s play
Undesignated had been awarded
first prize in the Kenya Drama
Festival an objection was lodged
against it on account of alleged
breaches of the' rules, it was
learned yesterday. e ey
- No changes are to be made in
the awards, however, A spokes-
man for the East Africa Theatre
‘Guild said that after consulta-
tion with the adjudicator, Miss
Frances Mackenzie, it was de-|
cided that the Orient Art Circle |
should keep the awards pre-
sented. RESESES e, o

It was thought there had been
a breach of etiquette but this
was an internal matter affecting
the guild alone and did not
warrant action being taken
against the society.

I e BB Bt -
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WHITING ahout the 1863
Kenya Drama Festival
a few days ago, | said that it
promised to be interesting. It
was — it only for its con-
trasts. Things were either
good or bad; there was no
medioorily to speak of. The
things that were good wers
almost of the same high
standard; the bad could only
have been worse with diffi-
oulty.

What eventually made the
festival interesting was not
the performances by the
various groups but the work
of two individuals whose
personalities finally dominat-
ed everything else.

The first was the adjudica-
tor, Miss Frances Mackenzie.

As “a Daniel cams to judg-
ment"” she surpassed any ad-
judicator we have seen in
Kenya. Employing no pyro-
technical devices, she held her
audience enthralled every
evening. She analysed every
play, remarked on every per-
tormance, dissected each pro-
duction fully and thoroughly,
teaching as she went.

Every criticism had its
reason explained, every fault
she found was given its gor-
rect alternative. With kind-
liness and good humour she
must have taught more about
the art of the theatre in four
evenings than previous ad-
judicators have done in ten
years.

It is to be hoped that the

contestants — and prospec-
tive ones in the audience —
will have taken careful note
of everything she said.

And | would — in all
humility — suggest “to the
East Africa Theatre Guild
that great encouragement
would pe given to those who
might enter for next year's
festival it Miss Mackonzio
oould be invited to return to
ng::lnua her good work in
1064, 3

?hu other personality who
emerged from the festival
was an author.

ORIGINAL

Hitherto regarded primarily
as a writer of short stories,
Kuldip Sondhi entered the
theatrical arena on Wednes-
day might with his play “The
Undesignated.”

One's interest was aroused
in the first place because this
was the only original play in
the festival. But it proved
to be more than just that. It
was also the stepping-stone to
three awards to the group
which presented it, the Orient
Art Circle.

“The Undesignated” show-
ed that Mr. Sondi has a talent
for dialogue which can serve
his actors well. But there
are occasions where verbosity
takes pride of place over
action — and then the a
becomes dependent on an
inventive producar. Howeaver,
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Kuldip Sondhi is a prolifio
writer, and this first play was
a clear indication that it may
not be long before his work
finds its way Into the greater
theatrical centres of Europe
and America, just as his
stories have already created
an interest abroad.

On reflection, the 1863
Drama Festival was dis-
appointing on two main
counts.

The standard of acting, pro- .

duction and design was con-
siderably lower than it was,
say, two years ago; and the
use of lighting is a side which

seems almost to have been
ignored altogether.

The other disappointment
was the extraordinarily poor
support given to the festival
by the theatregoing public. Too
many  “Theatricals" may
seem a triviality to be indulg-
ed in by the crackpot few.
But, in fact, the Theatre has
been the backhone of cultural
activities in every country in
the world over many centu-
ries. Have we so much gul-
ture in Kenya that we can
afford to ignore it?

These are the Festival
awards:
Kenya Drama  Festival

award for the winning entry:
“The Undesignated” (The
Orient Art Circle).

Best  Actress:  Dorothy

DRAMA FESTIVAL OF CONTRASTS

_Patience in “The Resounding
Wﬂm

Best Dnu-)r: Sanat Trivedi,
for "':‘I'la gndui;nmm."

-—'ﬂﬁ_.._mn&f ____Robart
Cheetham, for "SQiEt Joan."
3 est Supporting Actor; Wil-

liam Dunn in “The Parrot”
(Artists' Welfare Guild).
Best Supporting Actress:
June Parker in “The Lesson”
(The Nairobi Arts Theatre).
Best Original Play: Kuldip
;'dﬂl:llﬁhi for “The Undesignat-

u“l;ha_Audia;lna Award: “The
ndesignate by Kuldip
Sondhi, presented by the
Orient Art Cirole.




