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FPYHE preduatory pleasures of

the Kenya Drama Festival
having taken peonle's minds
off power volitics for the last
week, let us, now that it is
over, consider what other
values this year's festival might
be said (o have had.

The first, and immediate,
conclusion to be drawn from
the opinions of regular attend-
ers and from the remarks of
the adjudicator, Clifford Wil-
liams, is that this wyear's festi-
val was @& miserably feeble
marathon — and ought to be
the last of Its kind.

“This year has proved,” said
- Mr, Williams to me after it
@ A scene from the winning play. was all over, “that, after nine
years of festivals of this kind,
standards have not been raised

T N by bringing out expensive ad-
AWARDS judicators — much as we like
coming."

An  adjudicator, under the
present system, has only about
25 minutes’ direct contact with
sach’ group, during which time
he has to try 10 make as many
noints, offer as many hints, glve
as much verbal help as he can
cram Into so short & time, and
the consequence is that much
is left unsald, unalded and
undemonstrated, and actors
and producers get no chance
really to benefit, as they do not
have a chance to take in fully
all that is being explained to
them.

“They ought to rnk in com-
potitive festivals,” eaid Mr.
Williams; and he ll.'iﬂoﬂ
that, inatead, the adjudicator
should have the chance 1o work
WITH oach zroup for & couple
of days before any public show-
ing, giving all the help he can.

Failings

Then whep the time for ad-
Judication arrived he would be
in a better position to judge
more fairly, be more construc-

Roo, winner of the ® Eric Royston-Prince looking al the ‘ive in his criticism, and have
A ll.'l-fl-'j\' her .uun‘ﬂ]- vu.g"m Kenya Drama Festival Shield for the best o better understanding of the
Shadows." olay. 43 reql potentialities ‘and failings
of each company.

| “With a large entry, such as
|l there was this year, how can
an adjudicator be really fair?"
he asked me. “You have the
new ang inexperienced groups
side by side with the bigger
power-driven amateur com-
sanles — all unimown quanti-
ies (o an outside adjudicator
= and they follow each other

n quick succession. I
Putt them into o rather
nlse er of merit Is p com-

letely unreal process.

By
ROBERT BEAUMONT

Clifford Williams' case for
the complete revision of the
system of prize-grabbing drama
festivals in this murﬂ.;i ‘R'n
think, a very strong :
he neatly [iustrated how lack
of contact between adjudicator
and performers can deceive the
former.

He had praised fulsomely in
his publie adjudication from
stage the ensemble playing of
one group which had a large
cast and a mixed one. As he
put it: “I got carried away by
the excitement of seeing them
playing together so well, and
had really said- all I had to
say.”

8o, when it came lo the pri-
vats word, ho was just wonder-
ing how to enlarge on his
public remarks, when ha nolic-
ad how the zroup had arreng-
od Itselt to hear his pearls of
wisdom. On one side of him
was a solid mass of white faces,
and on the other a solid mass
of black.

So much, he thought, for my
extravagant remarks about
integration -and ensemble play-
ing! But the situation was
heightened by & pompous
remark from a white face,
which, indicating the black
group on the other side of him
asked: “Have you anv parti-
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This must be the last one!

Kenya Drama Festival
a ‘feeble marathon’

cular hints you could give
them? After all, they're very
new to {t"

The question was, undoubled-
Iy, well-intentioned: but i
helghtened the futility of com-
petitive drama festivals. It also
illustrated how amateur actors
can so often be more concern-
ed with the shortcomings of
others than with their own —
which helps to sccount for why
they cannot pénaasrl_y an;mi;a_te
the high-spee vice of visit-
ing adjudicators. For. o
Caesar’s wife, Caesar's wife
is mlways above suspicion!

The awards this vear wers:-

Winning Entry: Pullman Car
Hiawatha — The Railway
Players.

_robi Ci

City Plavers
Jnt.ﬂﬁ‘_.?_ﬁ_&b__ﬁﬂ e o
No_Fixe bode — airobi

T Plaverse— >

.Boal Producer: Eric Royston-
Prince for Pullman Car
Hiowatha — Rallway Players.

Best Decor: Davinda Lamba
— for The Stolen Prince —
Artists' Welfare Guild.

Best Up-counlry  Society:
Molo/Turi Arts Club — Lunch
Hour,

'Ilfha; prizes f;n- the best origi-
nal play and for the su;
porting  plavers w:’r‘:‘ ng;
awarded.
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the complete revision of the
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the excitement of seeing them
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had really said- all I had to
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80, when it came to the pri-
vate word, he was just wonder-
ing how to enlarge on his
public remarks, when he notic-
ed how the group had arrang-
ed itself to hear his pearis of
wisdom. On one side of him
was a solid mass of white faces,
and on the other a solid mass
of black.

So much, he thought, for my
extravagant remarks about
integration and ensemble play-
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which, indicating the black
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undoubted-

The question was, ]
1y, wgll—intentiongd: but it
heightened the futility of com-
petitive drama festivals. It also
illustrated how amateur actors
can so often be more concern-
ed with the shortcomings of
others than with their own —
which helps to account for why
they cannot properly assimilate
the high-speed advice of visit-
ing adjudicators. F?r. to
Caesar's wife, Caesar’s wife
is always above suspicion!

The awards this year were:-

Winning Entry: Pullman Car

Hiawatha — The Railway
Players. ;

L o .!p
Men Witho! — Nai-.

_robi_City Players.
_Best Actor: Frank Price in
No Fixed Abode — airobi

City Players.

Best Producer: Eric Royston-
Prince for Pullman Car
Hiawatha — Railway Players.

Best Decor: Davinda Lamba
—  for The Stolen Prince —
Artists’ Welfare Guild.

Best Up-country Socisty:
Eolo/Turi Arts Club — Lunch
our. S

The prizes for the best origi-
nal play ang for the best sup-
porting nvplayers were not
awarded.

“They ought to in com-
petitive festivals,” said Mr.
Williams; and he suggested /

that, instead, the adjudicator
should have the chance to work
WITH each group for a couple
of days before any public show-
ing, giving all the help he can.
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_ Then when the time for ad-
judication arrived he would be
in a better position to judge
more fairly, be more construc-
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real potentialities and failings
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‘Wﬁfha large entry, such as
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LET'S HAVE NO EX

|7 (<t i R B

USES -

THIS WAS DREARY STUF

AST year I noted that
Mr. Peter Carpenter
Jwas too gentle an adjudi-
( cator, and cast a nostalgic
eye on the previous Kenya
Drama  Festival, which
was enlivened by the de-
| - vastating comments of Mr.
Clifford Williams.

This year, Mr. Willlams is
i ack with us, a small, riveting
! ﬂm-ln!. whose hesitant elo-
/quence provides an entertain-

E /Ing epilogue to each evening.

Both he and the organisers
of the Festival are faced with
the problem of standards. Last
year there were no African
entries, and obviously it would
be foolish to discourage the
enthusiastic groups who enter-
ed this year by applying too
jrigorous standards of criticism.

But the fact remains that
the African productions were
'dreary and Mr. Williams ole-
verly a\rolded saying so.

Curt

Now there is no reason why
J we should have to make excu-
!  ges for African theatre, Mr.
Williams dwelt at length on
the difficulties of using a sec-
ond language, but I have seen
L productions of re at
the Alliance High School that
were wmore articulate than
many West End productions,

and with the Pot of Gold this

same school put all the Euro-
pean entries in the Junior
Drama Festival to shame.

t Whether my standards have

| slipped In the last iwo years,
or whether Mr. Williams has

{ become more “intolerant, I am

1 reluctant to say—but it struck

1

:

me that in applying this dou-
ble standard he  dismissed
some of the worthwhile entiries

too curtly, and waxed unduly

| eloquent over the least gl
] native ctions.

| The ﬁrst evening was not ‘as
| tedious as Mr. Williams made
Tricolor Suite, pre-

TIMOTHY BUNGEY

on the
DRAMA FESTIVAL

sonable to say—the repetitive
and  highly unfunny Rory
Aforesaid, which was put
across with a certaln amateur-
ish gusto by the Nairobi Afri-
can Dramatlc Society.

The third offering was the
Artists’ Welfare  Guild produc-
tion of The Stolen Prince, a
visually elegant fairy-tale that
Mr. Williams found too nailve
for his liking. It was adequa-
tel played, and Manzoor
Cokar made a slyly enjoyable
up-staging property man.

The second night opened
with a local play, S. F. Bailey's
Going Up?, which Mr. Wil
liams dismissed out of hand.

Personally 1 found this alle-
gory intriguing, though per-
hape more fitted for a revue
sketch than a play, and the
actors of the Nalrobl Arts
Theatre, encased In a small
lift, dealt expertly with the
significant small-talk.

Machakos Training College
unwisely decided to stage
Everyman. This wordy, senten-
tious play may have impressed
our forebears, but to arouse
our interest it requires a com-
mand of English that these
players simply did not possess,
although H. Jones made a very
brave stab at the leading role.

A high soot of the Festival
was the TO i ayers

_Abode, Against a superb set by
Avril Alford, Frank Price gave

otic

eﬂomance as the
randpa, expe g &
t

m
3 ouse.

" The other players were in
sympathetic support, and Len
Plerrepoint’s production was
commendably taut,

The third evening began
with A4 Family Occasion, a
neat festival-type play which
despite unimaginative produc-
tion was pleasantly put across
by the Theatre Group. It was
an amateurish presentation in
many ways, but certainly de-
served a kinder appraisal than
Mr, Williams was disposed to
give it.

Mr. Inamdar saw fit to ask
ougr indulgence for the Ralph
Bunche Academy production,
Abraham Lincoln, which
prompted some remarkable in-

dulgence . on the part of the
adjudicator.
This prosaic piece, which

condenses the life of the Pre-
sident into four short scenes,
was dreary in the extreme, and
redeemed only by the playing
of D. Kalatto in the title role
—an actor who has a consider-
able stage presence.

The second offering by the
Nairobi Arts Theatre was N. F.
Simpson's The Form. Simpson
is a fascinating playwright, a
writer concerned with words
as powerful forces, counters in

an elaborate but logical fan-
tasy.

Here, for the first time, I was
in complete agreement with
Mr. Williams in his assessment
of the play, and with the ex-
pert way in which the actors
dealt with Simpson's peculiar
brand of lunacy.
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Drama Festival urged to
be non-competitive

RAILWAY (.ROUP GAINS TROPHY

HOULD' the
Drama
become
tive?
This was the parling
shot delivered by the festi-
val's adjudicator, Mr. Cli-
fford 'Williams before an-
nouncing the awards on
saturday.
He sugges

Kenya
Festi \'E‘il
non-competi-

ted that the event
might achieve its purpose
betler  if it. became non~
coimnpetitive,

Mixed feelings

Belng an
was
¥ nt
probilems.
"One is welcomed on
arrival, rvegarded as  some-
thing of an idiot during one's
stay and thought ns
Pleasantly rcm_-di.mF memaory
after ane has gone,” he added,
The theaire wos nn inter-
rolive art, and the playoers"
nierpretation  depended on
what was  being interpreted.
A

adjudicalor, ‘he
nol  entirely o
duty it had

poor work well acled waos

|

Standard Drama Critic

sl g pogr. work: whereas &
good work modestly acted was
still “popd.

A good work well inter-
preled was bound (o result In
excelienoe.

Of the 17 plays In | the
feitival only six were “good
) six were af the type

rather depend” — not

biad’ plays, but their soitability
was: In doubt!'for the groups
whith  acted  them, The
remuindng five. were  “poar
materinl™

The real problem was (o
plive exactly, not anly the first
three pluys bt all geventoen.
It was Impossible \o be also-
lutely certain of the order of
merit,

The- real  difficully lny | In
keeping Lo the rigid system of
marking required by the rules

which falled to. {nke cerinin
faclors Inte account,
For ineiance, some ‘plays

depended for thelr success on
acting and others on  direction,

Algo In’ assessing {he tolal
result of o cerlaln play aeninst

merit, but on a ]..rg‘ ‘number
of factors.
It makes one  wonder

whether a  competitive

avowed
Mr. Willis

of the festival”
15 said,

Better way

A non-compelitive Teatival
would,” for Insfance, w the
adjudicitor o d freely
all the problems which the

competition rules forbade him
to take Into account, Also the
groatest s of o good adjudl-
cutor wag not mernly o spend
len minutes talking publiély
abioul the play and another 15
backstage with the company.

A better way would be for

him to wisit esch company
taking part  beforchand nnd
Npend evening with: them

rehenrain g 1d

will learn
M. Willis
'1'\1“1 whan they
form with the.
knowled

more this

Yy k
By
I'da not

Itant

enteris

fo
Of Thnrr.tn!l
Car,  Higwarhd, und the nro-
dicer's trophy to  thair
producer Erir Hovston Prince.

Deep enthusiagm

Passing  judgment
production:. on - Friday
Mr. Willisms bad said: “This
iz certalnly one of the Lest
produced plays [ have seen
thiz.week and one of the best
produca] | amateur plays 1

have: teen for a long time.'"
1L had been played with deep
enthusiasm which Hrgued
real  confidence ' in - the
irector and resulted in g co-

HI-H.LVK
Mnuuolllo.l. amnmuoa
Ll SSIW LON 0O

an - the
night,

event
I5 the best way 1o acl hieve the

Eric  Roysten Prince, the
producer of the winning play,
the Rellwey Players'  entry,
“Pullman Car Hiswathe', by
Thernton Wilder, i1 handed
the Kenys  Droma Festival's
Challonge Shicld by the presi-
dent  of the Eost African
Theatre Guild, Miss Kathleen
Robinson.

Right, Frank Price receives
the traphy fer the best actor,
which he won for the second
year running. He oppeored in
the Magirebi City Players’ pro-
duction of *'Me Fixed Abode®,
by Clive Exton.

was  unohle (o award . the
trophies for supporting actorg
or " the. prize ‘for  {he best
ariginal play

At many of the week's playy

hod  depended  on ensemble
playing,  with no  part sub-
ordinate to another, {he num-

bor of people who could be
defined us  supporting nclors
were 'few, He regretted thul
be copld make no award,
There had only been one
original play, Going Up? by
8. F, Balley of the Nairabl Aris
-'I‘hnntre, Mr.  Willlamg was
|su.m.- he could not make the
ward Mr, Bailey for he

!hpmrtod the gew work,

WINNING PRODUCER




