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BUY CALTEX! @

and JOIN the CALTEX STAR CLUB!
(Get your Entry Form from any Caitex Dealer today!)
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PLEASE TAKE YOUR SEATS IN GOOD TIME. TO

AVOID CAUSING DISTURBANCE, NO ONE WILL BE

ALLOWED TO ENTER THE AUDITORIUM AFTER
THE CURTAIN HAS RISEN.

fivatone

activated solvent cleaning

- - - Exclusive to

White Rose vrycieanezs

at their
5 UNITSHOPS 30 BRANCHES
IN KENYA — UGANDA — TANZANIA
















ot W e TS R ¥ S

N e S St i i

THURSDAY, 14¢th OCTOBER

NAIROBI AMATEUR DRAMATIC SOCIETY

presents

“THE TRAP”
CAST

Mrs. Roberts
Shirley, her daughter

Winifred Ferguson
Pamela Bull
June, her daughter Carolyn Davies

Auntie, her aunt Yvonne Helliwell

Produced by Norman Montgomery

Stage Manager Ron Gray
Set Design

Decor ... Derry Shannon

Norman Montgomery

Scene: Mrs. Roberts’ kitchen.

Comments on the evening’s entries by the Adjudicator.
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iensive improvements
y 2 nis to the theatr i ;
¥§:r s.-gl‘oglamme included four fuﬁ:s::‘::i‘éle E,Lr.i]::ld'mﬂ s
T “Green-Room Rags” Productions and
What Went On

Glancing back
with apo]ogiesac- DYeliihe

months of 1964 the Nyeri P
presented (as who hasn’t?) “The R S LT ayers
& T eluct t D e
Kiambu Players, “The Bride Comes Baﬁ:l?’i: Uaes?:tat‘i‘:lits%ﬁ

Arts Soci G 2%
Players Tt rg:]cil » Book, and Candle”, and the Nakuru
In Nairobi: the City Pla ers soored feteimoet, “Thark”
i /ers scored their usual resoundin
success with a : w s
though on second Thoughie 1 oSk be the danoine o
than _the singing that will live longest in the memgorial‘es' ‘;E
those who saw this expert and colourful wroduction. In the
early months of 1965 there was the annual Kenya Regiment
g?—?éz,cegllpiravmnn m]';:d his ’Ffanderful Gamp”, the Dandies
£ ove on asy EI"l'ﬂS", the R 3
”Love_ From a Stranger”, Mombasa Limgﬂﬁa&g%ﬁ%
St e e
0T riple-header under the perhaps rather misleadin
title of “African Trilogy’, since these l\::.'ere three sapmtg
one-act plays, winners of awards in the East Africa Play-
wrights’ Competition sponsored by Caltex Oil (Kenya)
Ltd., and by no means constituting what is normally known
as a trilogy. Trilogy or not, Nairobi theatre-goers deserve
little credit for the meagre support they accorded this brave
and at times exciting effort to put contemporary Africa on
the Nairobi stage. Following this production, two of the
other plays entered for the competition were successfully
staged bynDavid Kalatto's Dramatic Society at Jericho and
Ofafa Halls.

The second quarter of 1965 began with a bold challenge
to Nairobi audiences by the City Players with their dash-
ing production of William Wycherley’s “The Country Wife”
— so dashing, in fact, that one critic comEIajned that though
present, he missed the first Act altogether. Very gorgeous
were the costumes provided by Mary Epsom for this piece,
and a good mark goes to Nairobi audiences for coming to
see it in quite large numbers in spite of the gemandsA it
made on them. The Railway Players produc?d “The Bride
and the Bachelor”, and Kisumu AD.S, “Dial M For
Murder”. Also at Kisumu, the Makerere University Drama
Group gave a programme of African one-act plays, which
was very well received, and the Luo Association staged
‘The Winslow Boy”, while at Mombasa the ]_.uttlf;-‘ Theatre
Club delved into Aldwych prehistory with Rookery
Nook”, Uasin Gishu A.S. included two very worth-while
one-acters, “The Laboratory” and “The B_espoke QOvercoat”,
in their Green Room Rags. They full intended to carry
a1l before them at this Festival with the latter, but unfor-
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ately got fouled up over dates. (Or so they said). “Mac-
Eé?h", gh% annual Railway Players’ tribute to The Bard,
came and went at the National Theatre, Then there *.-.[asﬂthe
Nakuru Players' Show-week comedy, ‘choLs Paradise'’’, a
Gujarati comedy, “Abhi Abhi To Aaayi He'", presented at
the National Theatre by the Orient Art Cll‘f(C]e, and our own
(Theatre Guild) open-stage production of The Seven Year
Iteh", which won honeyed words from the critics but, to
our pained surprise, didn't do as well at the }:ox-ofﬁce as
did our {one would have thought) far more risky venture
last year, “Under Milk Wood”. Finally, the last few months
have seen “The Bridge of Estaban’ prodused the Little
Theatre Club at Mombasa, “Sailor Beware” by Uasin Gishu
A.S., Daphne du Maurier's “Rebecca” by the Kitale Theatre
Club, “Love’s a Luxury” by Kisumu ADS., A Murder
Tas Been Arranged” by the Nyeri Players, “Arsenic "a_nd
Old Lace” by the Nandi Bears, “Goodnight Mrs Puffin by
the Naluru Players, and (a few days before you read this)
?ret another offering by those busy people at Eldoret,
Murder Mistaken”. Nothing, it will be noted, at the
National Theatre in the Great Metropolis for approximately
the past four months. Yet at Kampala, one is told, it is
unusual for the Uganda National Theatre to be untenanted
for even a single week. It really looks as though they
manage these things better over the border.

Pros’ Style

The Donovan Maule Theatre has continued to provide
Nairobi with a suitably varied diet of plays grave and gay,
and it is good to hear that their membership is now gra-
dually building up again after the disastrous three-year
slide of 1961—4, when it dropped by more than half. It is
always interesting to compare the work of these experienced
professionals with that of our local amateurs: the pros don't
always have the best of it, but when they choose a play
like “The Heiress” (which the D.Ms did in August), need-
ing restrained but tightly disciplined playing by every
member of the company, then I think they really can teach
us amateurs a thing or two.

To conclude these notes, mention must be made of
ancther way in which Caltex Qil (Kenya) Ltd. has been
helping the cause of ‘live’ theatre in Kenya. Besides
sponsoring a Playwrights Competition and contributing
towards the cost of producing several of the prize-winning
entries, this company is acquiring the whoﬁy admirable
hakit of sponsoring special matinees at the Donovan Maule
Theatre for secondary school children. Seo far, more than
five hundred school children have thus had the opportunity
of seeing, free of charge, the Donovan Maule productions
of "The Merchant of Venice” (May 1964) and “A Man For
All Seasons” (March 1965): and similar arrangements are
being made for the current production of Oscar Wilde's
“The Importance of Being Earnest”. .D.
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APPLICATION FOR MEMBERSHIP

(Please write name and address clearly in block capitals)

wish to apply for Membership of the East Africa Theatre
Guild (Kenya) and undertake to abide by the Articles of
the said Guild’s Constitution.

forwarded when I am informed that this application has

|
|
l
I
[
Remittance for Shs.................... is enclosed/will be :
|
i
been approved. |

Date, .y enss ronartosian (Signed) ..ol

Subscription Rates (1965—6):
Individual Members Shs. 10/-
Corporate Members (Dramatic and kindred
Sacieties, Schools, and other recognised edu-

cational establishments) " Shs. 40/-

Cheques or postal orders to be made payable to the East
Africa Theatre Guild (Kenya).

. WANT TO SHARE? THERE'S
~ COCA-COLA TO SPARE!

Bottled under authority of the Coca-Cola
‘ - Company by
The Coea-Cola Bottling Company of Nairobi




