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Stepping o
diructor, and in at least tialf of
!tre.,_r. choreographer. He
tras also taken certain lead
roles in some of the plays, and
ts a man who believes in se_
rious rehearsals, over a set
period (which a script itself will
always dictare), id order to
achieve the iear perfection
elcmcnt before openinp.

On Sepping Our, Tebbut
flln _lhings work out pretty
fast. The script is actuallir easvto direcr it- in fact dlmosl
directs itself. When we open,
my york will be finished, the
rest is Ieft to the cast. tr plan to
lly out on Saturday to t'ake up
my next irssrgnmenl back in
l.ondon-

"It is a very unusual olav_
An uuusual cofoedv. It ceriaiir-
Iy will make thl audience
choke with laughter, since both
tbe technical and artistic re-
quirements have been taken
eare of. It should inevitably be
thrilling", he sighs.

Tebbut believEs the attitudeof theatrg-goers_ in the citv
ougtt to change from the near
onservatism that embroiders
it. "Theatre can never be for a
ryecific race. It is universal,
rbugh what is needed is an
effort for- the various peoples
to try and understand ihe tul-
ruIF gf rhe resr. A play is
enjoyable if the culti.rre in
wtich it is set is clear in our
minds", afErms the director.
As for local talent, Tebbut

sa;,s, "There are very many
lalenred pcople here. itis amaz-
!tr8 that Kenyans readilv under-
slad the cul-tures of other peo-
ple, say western. What is ne6ded
ls the encouragement of such
laleDt, so that it is possible ;,or
the artists to live off their an.

"As it is, there does not seem
to ix enough money around the
aoutry for artists io survive as
professionals. In the circumst-
ames, the artists have done well
as well practised amateurs. who
would perhaps do very weil in a
couotry Iike ihe Uniteit States or
the United Khgdom, where arr
rs takeo seriously.

"But the performer has to
enjoy the celebration of arr on
its oum. For me theatre- anart
Aom giving rne a iivelihood, is
my ipbbv. All my life is in the
thEatre. All, well iave for iust a
haodful- mv friends are froin the
theatre, oi related locations.
Love ior the arts and orofes-
siooatism in that direction go

"ARTISTS are yer
fragile peopte. A
dalector has to.
learn to handlethese egg-like
egos. This Is de
finitely an enor-
mous task in a
world of theatre'
where eyerybody
is only too -sensii-

,tive".
; Gerry TebLur reils
this writer as he soes
through his cup of eo"ffee
at a Nairobi i:estaurant.
This professional direc-
tor, an expert" ''or so
people say" - in his
own words - rn music-
als, is in Nairobi to
direct Nairobi City play-
ers' production of 

"a 
com-

4y, Stepp@ Our. et the.Kenya Na'sional
Theatre.

Tcbbut _is in the country
courtesy of Swissair. rvho soon-
sor his stay during the dire&ion
ol at least one script ror the
NCP oncr a year. 'He 

-ras a
more glamorous contract rrith
a Hong Kong ':heatre :om-
pany, where he also directs e
play in the local language :ach
year.

Trbtu[....dllccb]d
stcppang out.

atrd oot destroyed - at least
by the director-.

"The responsiveness of the
director to-the actor's needs
are key-to creating the oompo-
surc aad calmness-reouired ior
tte internalisation of a role.
Rrydity is a small word rbar
sbould not feature in the direc-
tor's vocabulary", sap the soft

triii and quiet but firm

^ 
At the. _agp-of_four, the young

Gerry did his first dance. anipt the life of theatre in his
thcn tiny head.

"My-famity rook me ro
watch a musical. and after-
wards I knew tlrat I muld not
do anything else. Theatre
vould have to be mv life.
Indeed it has been, and ri,ith no
visitle regres", Gerry says.

Gerry, taking [hearre
scriously, joined one of l-on-
dou's five leading dance and
drama schools, and, at i7, he
ventured into professionalism.
"See, in Britiin vou ,:annot
join any of the tlieatre aom-
panies unless you irave ioined
ihe Equity Uriioa which rakes
care of-all affairs eelated to
rrertonnDg ans. So, there I
was. ^ ;olned 169 'rnion. and
crashed full iength nto the
world of professional arrs'-

H9 sayi ''r. ,o u.ti.iJ 
"*tm Dusy. too busy that i have

very little time to inend to mv
agog parents. And sincr i
ilye to.E in Keoya and Hong
I(otrg, at ieast once a vear. tn
a.ktrUon to lunaing my theatre
company m lpawich, Iife oeases
t-o be smooth, thoush :t is
Iast".

In his 28 yean of profession-
aI acting. Tebbut 

- 
has ixen

involved in more than }[
plays, mostly musicals, as

How to succeed:z -srzsiness
Without Realb Trying rnri lasr
year's smash offenng .loaspell
catapulated him "nta ;rew
heights of theatre iireclion.
The producrions .dere fech-
nically a success. .+nth iound
and visual imaginatron .rav
beyond whar jhe ..rriinari
group in Nairobi :an dve.

"Directing any plav rEquires
utrnost patience. j ani lxnlctedro soothe the cerfoimers.
now.ever, badly thev nehave,
or however rdad thev rnake
rre. It E my duty "o :riake :ny
cast feel neided,-anrt a,t home.
Actors have to be encouraged

Features



)ut in style
London's ace West
End actress Jenny
!-ogan leads Nairo-
bi City Players in
their Richard Har-
ris authored Step-
ping Out opening
at the Kenya
National Theatre
and expected to
run until June 16.

Jenny took the Iead role
in the same play in a
production in London

made her coming to the
country a natural decision.

She has risen from a child
actress to a star. She has
done several hundred scripts
as well as taking roles in a
variety of television commer-
cials, though for her, the
stage remains the most natu-
ral choice.

In the West End of Lon-
don, Jenny has performed
How To Sicceed In Busrness
Without Really Trying,
which was sold oit during i-ts
run at the Kenya National
Theatre two years ago,
Come Spy Wi* tUe, Grease,
Our Man Crichton and
Satwday Night and Sunday
Morning, all musicals.

But she considers her real
success the lead roles she
pl-ayqd in Irene and Chicago
which she credits with having
given her rnost natural oT
performances. For Jenny, it
is a combination of sheer
brilliance, naturAl taleat and
determination that are re-
sponsible for the making of a
star. "You must be prepared
to make certain sacrifices,"
she states.

ln Stepping Onr, Jenny takes
the lead role of a teacher, a
professional ex-dancer, who
never succeeded. The teacher is
invited to take charge of a class
of nine women and a man in a
play set in an old church in
England. As Mavis, the teacher.
Jenny is bitter, uncompromising
complex,*but deep within her.
has th'e urge to finally make it.

One man in the play only
comes to the dance class as a
means of forgetting his sorrows,
which include the lose of a wife.
He will be excused for his un-
neces_sary sensitivity and pecul-
tar srlence.

In the same class there is also
a brooding and uncertain nurse,
a black girl christened "rhe
token spade" for the inadequacv
she see3 in herself, but which sh6
covers in the excess love she
spares for her husband and chil-
dren, and then there is the arro-
gant and agressive Maxine, the
"fixer" of deals!

The nine actress€s and actor
come together for the fulfilment
of attentions of their own hearts,
and would care less for the suc-

cess of any other individual.
lt ppi"S Out has the reacher,
Mavis, with the ardous task of
bringrng out the best of this
groyp in a dance for a charity
performance.

Despite this "tap dance busi-
ness," this play does not answer
or aspire to be a musical or
dance. It is a fast moving com-
edy that should turn out-to be
hilarious to the comfort of the
audience.
_ The individual performers in

the cast are given a full character
developmenl process, with their
feeling being placed so openly
on the table. Whar the perfoi-
mers rclect and love. what
makes them angry or ignite em-
bers of fire inllieir hiarrs, all
come to the fore, with a force
that is itself movins.

- 
The challenge oI learning a

physical "torm-ent" such as -tap

dancing, which requires skill anil
talent is not. ea.sy. to -come by

--=>_...-_
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which received
tremendous response only
recently. She hopes that
"things will go more or
less the same way".

According to officials of
Nairobi City Players, the
bringing of Jenny to
Kenya for the lead role
was not only in line with
the practice of "import-
ing" professional talent to
take major roles in the
line of theatre develop-
ment in Kenya, but it was
also necessitated by the
lack of tap dance culture
in Kenya.

Jenny is herself an expert
in tap dancing, and having
taken part in the same pro-
duction before a live audi-
ence in Britain seems to have

gspeg4lly in the lilhr of the body
"straighrening" that all this de-"straightening"
mands.

this de-

together".
"And as a director", savs Teb-

but, "it is difficult to get every-
Sng gT. needs for" a pla!,.
Financial problems, anA lait< irf
physical fbcilities make life a
little difficult. But we must make
do with what is available I suess.
improvisation is part of thE pro-
fessional idea"-'

Now Tebbut's face softens as
the cold begins to bire. ..Where
is the famed Nairobi sun?" he
asks solerly, then smile away, ..I
guess all time cannot be sunhy",
Cerry Tebbut is a man comriit-
ted to theatre. "I am devoted to
art and its development", he
saln in mnclusion, as he beeins
to "take care" of his lunch]

Richard Harris is also the man
who wrote Business Ol Murder,
which was performed-bv a cast
tl-rat include d rhe Iat6 Nigel
Slade, two years ago. Richara's
blazing thriils are is evident as
they were then, now.

Jenny I-ogan believes that her
years of experience help her
project the right image f<ir any
role that shels askeE to plav'.
and "plus a serious examinili<in
of the character traits of the
part, the rest can be managed."

_J-enny, who talks very little,
will be suppoted by thc iikes of
Stephens (a tap dancer) wh<;
took Iead roles ln both How to
succeed in Business without real-
ly trying and Godspel1. She is
very_popular for her folk singing
in Hootenanv's effort.
_ The man ii Stepping orrr is tan
Barton. while the acirerses arc
Asheline Makokha (rhc black
grrl). Jane Bailey, Ruth Sher-
wm,.irsley-Anne MacGuin ness,
Maria Cunningham, and Anne
Cohen.

--.The premier for rhe play, on
Wednesday ar 8 p.m. is iir rlie aidot the Nairobi Terminal Care
Centre, wirh the sponsorship foithe premiere coming from
Thorm iree Safaris Ltd, rravel
promoters Ltd, anC Indian
Womens Association. Tickets
for.the premier go for Shs 250,
wrth.the resr of the tickers se lling
at Shs 150.


