{Mavis (Jenny Logan, third from left) leads her class in a tap routine during “Stepping Out” playing at the NltluThoatru.intil June 16.
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A scene In How to Succeed in Business . .

. Gerry Tebbutt, who directed it will direct Stepping Our.

Stepping out with tap dance

STEPPING Out is a play of
warmth, comedy and dance. It is a
winner of the British “‘best show of
the year”, a perpetual West End hit
and a just plain enjoyable evening.

Nine women and one lonely man,
need one say more about the end-
less ibilities for comedy and
complication. The characters, which
include a rainbow of various and
often clashing personalities, are
thrown together by their interest in
taking tap dance classes. Each with
his or in most cases her own ex-
pectations.

The cast includes such known
names as [an Barton, seen last in his
brilliant portrayal of John the Bap-
tist in Godspell, Eleanor Stevens,
most recently seen in Phoenix’s Pla-
za Suite, also having appeared in
various City Players productions as
well as sing]g}i]wilh the Hootenan-
ny. Denise ite, the unforgetable
Queen Wotta Wappa in last year's
Pantomime, Robinson Crusoe,
being just one of her many credits.

‘her major roles in severa

By Samuel J. Wolff
Lesley-Anne McGuinness, well
known from Mombasa Little
Theatre, Nairobi City Players and
movies
filmed in the country.

Jenny Logan, London's West End
Star of such hits as [rene and Chica-
go will come over for the lead role.

he was last seen playing the role of
Mavis (the teacher), in nothing less
than the National Tour of Srepping
Out. Rounding out the cast is Anne
Cohen, Jane Bailey, Maria Cun-
ningham Asheline "Makokha and
Ruth Sherwin.

Gerry Tebbutt, well known Lon-
don director has again agreed to
come over to direct the perform-
ance. Previously he has directed
City Plzrers‘ productions of How ta
Succeed in Business and Godspell.

Stepping out will open with a
charity performance on June 6 and
will run through to the 16th.

What makes a group of nine
women and one man meet together

in an old church hall on dark, cold
winter evenings in North London?
Is it religion? Well yes, but not in
the orthodox sense. There may not
be salvation but just for one mo-
ment, they will [eave their hum-
drum lives to be lifted up to the level
of their idols of the silver screen.
Fred Astaire, Ginger Rogers, Shir-
ley Temple and “Bojangles”, the
tap dancers of Hollywood musical
fame.

Maybe like me, they saw all of

these gods and goodnesses on Sun-

day afternoons before the advent of
rock and disco.

But why tap and not ballet or
ballroom dancing? Tap certainly re-
quires as much discipline "but

rhaps its ongin is closer to the
olk art that seems to draw people
together. Tap dance grew out of the
English clog dances and the Irish
Jigs. Taken across to the United
States, these dances were adopted
by the American Negro Slave who
added parts of their native African
dances, the end result becoming tap

‘as we know it today.

By the late 19th century, touring
minstrel bands featured their spe-
cialist tap dancers and a new enter-
tainment was born. The birth of the
Holywood musical handed the tradi-
tion of tap dancing back to the
Caucasian through Ehirlc)' Temple
and Fred Astaire but most notagly
through the vast extravaganzas pro-
duced by Busby Berkeley, where
literally hundreds of dancers were
brought on screen in spectacular
routines. |

Throughout Hollywood's golden
cra, young hopefuls lined up at the
gates of the city and therein may lie
the secret of tap. Perhaps it has a
Eromisc of glamour that even the
umblest counter clerk or shoeshine

‘boy can hope for,

And that %romisc of glamour is
what makes the characters in Nairo-
bi City Players upcoming produc-
tion of Stepping Out come together
in an old church hall. Stepping Out
is a brilliant play, -
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