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IT'S A LOT OF FUN

{Mavis (Jenny Logan, third from ieft) leads her class =,. a tap routine during “Stepping Out” playing at the National Theatre until June 16.
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“l belong to the young
and growing. Just
starting from the trall.”
This eloquent little
stanza by an unknown
t appears to be re-
ecting the spirit of the
artists who came to pre-
sent their works in diffe-
rent art exhibitions held
in Nairobi recently.
Esso calendar competi-
tion appears to have trig-
gered a trend which turned
mto a mighty movement
now known as Ngecha
Artists continuing winning
praise from different media
quarters. This unique ex-
hibition is still running till
June 17, 1990. But the first
Salvo was shot by K.L.M’s

opportunity for the live-
ly cast to show their

of them).

Visions of

art competition. Flight To
2Ist Century”’, was open to
different category of school
children.

In this competition, held
at Kenya National Museum
Art Gallery Young artists
in different category and
w_mo.m_.oc exercised their

ight of imagination to
soaring heights. Their lack

o~ aouannow. tum .wEmv_w
compensated by their fan-
tastic vision. It was a riot of
colour and futurist draw-
ings.

Almost at the same time ata
Mﬁoaﬁ venue; _.ww_.: Oo:ﬁom
enya’s cosm itan 0

children %ﬂ—ﬂ@o& Eom._.no i
and imagination in a disci-
plined media of Chinese Art.
In this 7th exhibition by the
school of Chinese Art run by

rofes-
airobi

Wight

The story is simple. A
m_.o—uv of aspiring amateur
tap-dancers meet weekly in
a local hall. For at least one
it is a compulsion, she is
hooked. The situation
where one steps into
another world for one hour
a week without the need to
project oneself more than
one wishes will be familiar
to any who have attended
night-classes in the anonim-
ity of a large city. Into the
happily humdrum group
comes newcomer Vera.
Previous to her arrival they
were just there, accepting
each other at face value,

Madam Rosa Lee, more than
35 «o.:.m artists ici

displaying h of paint-
ings depicting a variety of sub-
jects. re were little scenes,

from China_and display of
Kenya'’s flora and fauna.

of the young artists, whose :

works stand out in
and coi ition are

Tassin, Hee Kyoung Yang,
Maureen Re; .«.4 mnhmw
Lee, Roshan aveed
Awan. It was by Mr
Mohammad Aslam with
Chinese Ambassador to Kenya

H. E. Wu Ming Lian acting as
the Host-in-chief. I wish these
talented young artists had ex-
ercised their brush wu.mlmn im-
agination in arresting ya's
breath-taking beauty. ,

There was yet another
youthful display of art at the
Goethe Institut in which Ger-
man students of Michael Grim-

making no demands. Vera,
the archetypal ‘‘deo-
gooder’’, smugly self-
satisfied attempts to im-
prove the lot of those
around her.

She is direct contrast to the
abrasive Maxine, gauche
Andy, nervous Dorothy, loud-
ly vulgar Sylvia and cal

ose. With Lynne, who is
awfully nice but rather colour-
less and the hapless single male
member these make up the
class which is led by Mavis,
played with a nice edge of
weary professionalism by “im-
ported star” Jenny Logan.

The comedy comes mainl
from the exchange of small tal
about their ordinary everyday
world and they become very
real people. We never meet

and a

zek School exhibited in their
- excitingly vibrant work in
different media. In numerous
exhibits the students dealt with
Muhuo_—u un.-n_-ﬂ_ﬂ:_.w_a problems
as spatiality (disposition
of «uao% plastici Q@. colour and
tonal e onﬁ.w two_dimensional
spaces etc. Starting provoca-
tive paintings and hic de-
sign were executed under the
_ direction of the art instructor
Ms. Gabriele Sadzisz, who de-
serves all the Kudos for mak-
ing this art exhibition feast of
%mo:a and compositions.
Kenyatta International Con-
ference Centre was the venue
of still another exhibition:
“Youth in Electronic Age”

cnmgw& by Kenya Post and
Telecommunication which like
all bureaucratic half-hearted
-attempts, went almost un-
‘noticed. This exhibition was
unique in very many ways.

{Mavis (Jenny Logan, third from left) leads her class ina tap routine during “Stepping Out” playing at the National Theatre until June 16.

Theatre extra by Elizabeth

“Stepping Out” is tremendous fun! This
_mwsﬂsmm:mn comedy presented by City
Players at the National Theatre until
June 16, is directed by Gerry Tebbutt
with the confident touch of the
sional. He is a director in whom
audiences can have every confidence
after his success in previous years with
“How to Succeed in Business Without
Trying” (1988) and “Godspell”
(1989), both for City Players.

“Stepping Out” is best
described as a comedy

with music. There are no terpsichorian skills (or
songs but plenty of lac

but we get to know the dull
husband, the brash teen-age
son, the loneliness and the
heartache that are part of their
lives and warm to the good
humoured acceptance of this
and each other. It is to their
credit that each player stays
totally in character throughout
so that the audience can fully
identify with them.

. The prospect of taking part
in a Charity Concert steps up
the action. Tempers begin to
fray, personalities become
more distinct and more deman-
QE% We anguish with them
and there was audible sigh of
relief from the audience when
they nearly got it right at the
Dress Rehearsal.

Jenny Logan as Mavis holds
her group together with force-

‘Like K.L.M.’s” “Flight to 21st
Century” “Youth in Electronic
Age” provided a splendid
opportunity to the budding
artists to exercise their Im-
agination to capture the future
in spirited colours futuristic
nohu_voz.nmﬂﬂmm__muﬁom were
really min ing stretchin,
from the Coast to m..n Lake.
wish it had a longer duration
and better exposure.

But the place where the riv-
ers of creativity really flowed
was British Council. First it
was E..Ew displays of Pottery
and Brush-on-tile by two high-
ly talented craft-artist Waith-
era Chege and Juliet Water-
keyn. aithera Chege, a
Green-acre graduate who went
to Britain on council’s scho-
larship specialises on the for-

-mulation of glazes and raw

material. Her exhibition de-
monstrated her talent in hand-

spirca

ful energy. She manages to
convey both world weariness
and hopeful optimism in turn
with total conviction. She is, as
she says in character “‘one step
ahead of the class™.

Vera is played by Ruth Sher-
win, last seen at Braeburn
Theatre as Helena in ‘A Mid-
summer Night’'s Dream. She
brings to the role both grace |
and a cloying, simpering inno-
cence central to much of the
humour in the play.

Lesley-Anne McGuiness
who plays Maxine has a strong
stage presence. She moves
beautifully and has a fine sense
of comedy. It is hard to believe
that she has appeared to Nairo-
bi audiences only once before
(as Jill in “Mother Goose”) in
the six years since leaving
Mombasa.

ling local clay and glaze mate-
anm. Artistically her pottery art
has sculptural form with quali-
ty. Juliet Waterkeyn, a Zim-
babwean working in Kenya as
an illustrator, complimented
Waithera’s pottery (or should I
say poetry in glaze). The
Chinese brush stroke techni-

ue found eloquent let-out in
?Ro_.rovﬁ.u works depicting
-crayfish and birds providing a
running competition to Madam
‘Rosa ’s Chinese students.
By using tiles rather than rice-
paper or canvas, these pieces
.are promoted to a high art
form in its own right.

The solo artist who really
steals the show in this crowded
melee of exhibition is none
other than James Odhiambo.
It’s not very often that a person
.who sells cigarettes as a profes-
sion finds time to involve him-
self in the work of art.




