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alas, absorption. It has much going for it. but does

not quite come off.

A major cause for shortcomings is the slage's size

- L -

whnchnsloolargeforth:smumatedmma.ltlsto
direclor Annabel Maule.s credit that as much

projects as does.

Dealing with the Bntlsh roy
1936 to the wish of the the

famllys reaction in
uncrowned Edward

VIll to marry an American divorcee (un!hmkab!e for

an English monarch!). it
has much (o say about
~natural  impulse and
duty. It teachers. 100,
that royal people may
not be as other men: they
are forbidden free
emoltion. il any emolion
at all.

That is tragic: none of them
asked 10 be what and where
they are. Bul il cannol., must
nol, be otherwise. |.et Edward
argue forcefully and con-
vincingly for his cause and

against the sysiem but the
situation must remain
_ inexorably so. Mary. his

mother. makes Lhis implacably
clear. suppressing her ' own
material feelings the while.

This is clearly brought out
We follow. and sympathise
from afar with all that we
hear. enjoying Ryton's
moments of mild humour The
production has explored lext
carefully and authenucally
One’s thinking 1s satished

There is also precise siyling
ol playing. accent being on

prolile and posture Perleclly -

acceplable

But nol enough! One’s
thinking may be sausfied
One's desire 10 be" involved is

~ starved | left cold, and | know
1 ought 1o have left otherwise

Rita Baker (centre) BnbmttsElinbuh Dm:lma |
of Yort. Jn this scene from the Nairobi City

Players ‘‘Crown Matrimonial’’

at the National

Theatre, where she is pictured with Annabel Maule
as Queen Mary and Tony Massie-Blomfield as
Albert, Duke of York.

For mvolved we must be
We are taken into the bosom
of a family who. be they kings
or duchesses. are real people
with a real problem suted and
approached in  exacily the
language they would use This
does not happen

It can’! Not with such a
large gap between players and
audience on an area that

~should and could have been

reduced before a breathiaking
sel. which. unforwnately.

d:ivarl's the figures in Ironl of
1

Or could it? There is one ex-
ceptional seclion. when
Ehzabeth. wile ol Alberi.

Duke ofv'{urlt (lster 10 be

yes, she's
Britains  beloved “Queen
Mum™ ol ioday!) assails Ed-
ward for his lack ol' con-
sideration. Here was sudden
eleciricity as Rita Baker. with
powerful but restrained
vibrance. brought an awaited

“feeling” 10 the siage. A
thoughtful and commanding
single appearance.

The same thing also nearly
occurred (and should havel)
when Albert breaks down at
the news of a job he thinks he
can’t  handle. Bui. Tony
Massie-Blomfield was more
convincing when Albert was
not and less so when Albert
was — and did not quite catch
the whole character.

Annabel Maule’s Mary is a

detailed replica of her fine
1975 performance and | ad-
mire it so much. But the
National Theaire's size robs

her of 1h¢ presence that the
earlier theatre enhanced.

Only wwo people had
presence. actually: Rila Baker.
and a characier who made an
ama?mg most of his only line.

Here I'm not being sarcastic!

Duncan Baker's Edward
was earnest and clearly well
thought out. But his voice
lacked a light and shade that
belokens inexperience and one
could not forget that he was

“acting ",

Fidy. il uninspiring. per-
formances came from “Walter
Hinds | Walter Monklon, K.C)
and Elizabeth Penny (Princess
Royall Anne Palmer uselully
supplicd continuily as one
lady-in-waiting and | warmed
1o the discreel sensationalism
ol Sicphanie Curtis _as  1he
other Not a “Royal” show
then bul 4 respeclable one!
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