‘Oklahoma’
was real

value for

money

Reviewed by Petal Allen
THERE is no question in my
mind whatsoever that the
Nairobi Citi Player’s produc-
tion of Oklahoma at the
National Theatre rivals any-
thing on offer in the enter-
tainment world of Nairobi
from now until Christmas. It
oi’f;r?] real vall:l_c f(;_l' money
an as somet INg 1or every-
body, young and old alike.

A simple lovestory told
against the robust and rugged
background of the wild west
of America — with songs to
remember forever — stunnin,
dances — daring fighs
tears, what more can you ask?

My trouble is that 1 have
spent too many long hours
adjudicating amateur and
school productions and 1 find
it difficult to watch any show
without mentally sivmg it
marks as one would for an
examination piece. The pur-
pose of an adjudication is for
the education, enlightenment
and encouragement of the

layers. However, 1 always

ound that any audience
atmnditﬁ one of these adjudi-
cations always hung on every
word one uttered and they
seemed to enjoy learning

_about the inside workings of a

theatrical production. So 1
will try it out on readers!

Here goes! mxrl{::ut of 10.-
With am/dram (amateur
dramatics), one can usually!
give 5 marks right off for.

A scene from the famous musical Oklahoma! now running at the Kenya National Theatre. In the
Joreground (ieft to right) Vic Francis, Rosémary Robbins and Marlene Docherty and, of course,

a real “Survey with a Fringe on Top" (coartesy of the Norfolk Hotel).
“Oklahoma!” has two more weeks to run up to 23rd December but there is a record advance

booking and a numb

es are

measly maize cobs). From a
at distance, one hears the
ooming voice of Curly and as
he comes bounding into view,
he leaps a five bar fence with
the greatest of ease and ends
u%l:mhrm aunt Eller with
a hu :

All this tra the au-
dience instantly onto the
prairies w men are men
and wﬁ_ﬂ:} m:ndml and a
zest of living oving is
what makes the world go
round. Having fallen down at
the start in making the right
E]:fac:, the cast find it ditfi-

t thereafter to capture the
verve and viguurnwt'e:ch is the

e of g and
Hammerstein's first and finest
usical.

of perfi

the set design. This is not
Oklahomal Even my scrappy
knowledge of geography has
imprinted on my mind a
country of vast, rolling mj
ries. is could have n
achieved with clever use of the
cyclorama. The pen full of
rabbits was a nice touch,

though their busy mating

with the
endlessly racing clouds across
the I:a:z- proved rather
distracting from the often
lanquid and Tian action
on stage. Only half a mark for
the set design then.

For individual performan-
ces, 1 would like to award a
total of 2 marks. Although the
acting was sincere and con-
vincing on the whole, accents

aAcuvities

Imaost sold out particularly in the final week.

should be laf, and gar to be
should be goddabe), concen-
tration was poor and few
really attacked their roles,
(watch Vicky Udall for how
you should present yourself on
stage). The two diademical
Eerformanccs were given by
Marlene Doche as Aunt
Eller and Mike Noel as Jud
Fry. Both mana to cap-
ture, inspite of the lethargic
direcrion, the vivacity and
virility that 1 have been
harping on about.

hus the production gains
a total of 8% out of 10. Full
marks could have been achi-
eved if Fernand Monast had
brought the whole thing into a
neat 245 hour package with
much more feeling for rhythm

effort, enthusiasm and shear m S
courage. This production of My next argument is with
| Oklehoma is no exception.
. Evidence of this can be seen in
the good chorus numbers,
outstanding costumes and fine
team-work within the orches-
tra and cast. not to mention
the professional handling of
Lhedcomplica.tcd lighting cues
and set Chﬂ.ﬂsﬂ-
So that leaves 5 marks to be
g;ned These are handed out
I gmmn&l\r and have more
to do with talent, therefore,
they are the more difficult o
artain. 1 am only giving
Fernand Monast 1 mark for
his direction. The whole piece
lacked attack and pace. ;ur a
start, the curtain opens and
Curl '-~Ienoellent}‘y sung and
ac by Vic ram:?s? was
allowed to amble onto the

were inconsistent, (leugh and pace, guts and gusto.

a

ever seen the stage sho
film. It should go like this; the

I'_'n" i lllﬁ [ll'ﬂ
| $ress, |

€ production will {
iy brighten up |
next three weeks,
tompany  (hrows

L unde e

n favour of a jole
lut, much as I-ad. |
ermand  Monast’s
nt, i did seem o |

Tr——

MIKE NOEL olavs the unpopular hand, Jud Fry, in
the Nairobi City Players ‘“‘Oklahoma!” at the
Mational Theatre.






